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Increasingly, as images of tragedy are 
compulsively consumed during the 24-hour 
news cycle, the present itself appears to have 
become "disastrous" – a state of imminent 
catastrophe that is often viewed with awed 
fascination.

Does artwork about human suffering rouse 
us to indignation and action, or instead, 
desensitize us to the tragedy, reinforcing our 
indifference and passivity as spectators?

In dem Maße, in dem Bilder von Tragödien im 
���6WXQGHQ�1DFKULFKWHQ�]\NOXV�]ZDQJKDIW�NRQVXPLHUW�
ZHUGHQ��VFKHLQW�GLH��*HJHQZDUW�VHOEVW�ņNDWDVWURSKDOŃ�
 geworden zu sein — ein Zustand der drohenden 
.DWDVWURSKH��GHU�RIW�PLW�HKUIđUFKWLJHU�)DV]LQDWLRQ�
betrachtet wird.

%ULQJHQ�XQV�.XQVWZHUNH�đEHU�PHQVFKOLFKHV�/HLG�GD]X��
XQV�]X�HQWUđVWHQ�XQG�]X�KDQGHOQ��RGHU�GHVHQVLELOLVLHUHQ�
VLH�XQV�VWDWWGHVVHQ�JHJHQđEHU�GHU�7UDJùGLH�XQG�
YHUVWÃUNHQ�XQVHUH��*OHLFKJđOWLJNHLW�XQG�3DVVLYLWÃW�DOV�
Zuschauer? 

Stephen Gallagher
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'LH�$SRNDO\SVHQ�GHU�ņ)OHHLQJ�6KDGRZVŃThe Apocalypses of the “Fleeing Shadows”

H
HQU\� -HVLRQND� KDW� PLW� GLHVHU� $XVVWHO-
OXQJ� KRFK� JHSRNHUW�� 0RQDWH�� MD� -DKUH�
GDUDXI� YRUEHUHLWHW�� ZDU� HU� LQ� GHQ� OHW]-

WHQ�:RFKHQ� LP�.8/780�]XP�$XIEDX� LQ�HLQHU�
Konsequenz, die ihresgleichen sucht, präsent. 

/DQJH�ZXVVWH�PDQ�DOV�ņ=XVFKDXHU�YRQ�DXćHQŃ�
nicht ganz, ob und wie das wird, was er sich 

VNL]]HQKDIW�YRU�-DKUHQ�DOV�.RQ]HSW�DXVJHGDFKW�
KDWWH��2E�HV�QLFKW�DOOHV�]X�YLHO�ZHUGHQ�ZđUGH��
]X�NRPSOH[�XQG�]X�HLQIDFK�]XJOHLFK��$EHU�MHW]W��
'DV�KRKH�3RNHUQ�KDWWH�QLFKW�QXU�VHLQHQ�3UHLV�
ŋ� GHU� .đQVWOHU� KDW� LKQ� DXFK� JHZRQQHQ�� 8QG�
mit ihm die Menschen, die diese Ausstellung 

sehen werden. Sie ist nun – in Kooperation mit 

dem Festival La Strada – in den Sommerwo-

chen 2023 im KULTUMUSEUM zu sehen. Sie 

]HXJW�DXFK�YRQ�-HVLRQNDV�MDKU]HKQWHODQJHU�(U-
IDKUXQJ��PLW�%LOGHUQ��6NXOSWXUHQ�XQG�5ÃXPHQ�
umzugehen.

Es ist leicht untertrieben, dass Henry Je-

VLRQND� ņ)UDJHQ� XP� $XVZLUNXQJHQ� QDWXUZLV-

VHQVFKDIWOLFKHU� )RUVFKXQJ� XQG� (QWZLFNOXQJ�
DXI� XQVHUH� *HVHOOVFKDIWHQ� XPWUHLEHQŃ�� (U�
JLQJ� DXIV�*DQ]H�� VXFKWH� QDFK�GHQ� DOWHQ� )UD-

gen von Mythen, vom Werden und Vergehen, 

von prometheischem Titanentum und der da-

UDXIIROJHQGHQ� 6WUDIH� GHU� *ùWWHU� ŋ� GLH� JDQ]�
XQP\WKLVFK� XQG� UHDOSROLWLVFK� ODXWHQ�� GLH� 9HU-
QLFKWXQJ�LVW�QLFKW�QXU�DOV�0\WKRV�GHQNEDU��VRQ-

GHUQ�DXFK� UHDO�PùJOLFK�� MD�VRJDU�ZDKUVFKHLQ-

OLFK� ŋ� ZHQQ� ZLU� QLFKW� DOOH� GDJHJHQ� DXIWUHWHQ��
-HVLRQND�VHW]W�GHP�$KQKHUUQ�GHU�0ùJOLFKNHLW�
XQVHUHU� 6HOEVWDXVOùVFKXQJ�� GHP� 3K\VLNHU�
und Vater der Kernspaltung, J. Robert Oppen-

heimer, ein Grabmal, setzt ihn, den „ameri-

NDQLVFKHQ� 3URPHWKHXVŃ�� LQ� GLH�0DQGRUOD�� GLH�
đEHU� -DKUKXQGHUWH� &KULVWXV� YRUEHKDOWHQ� ZDU��
XPJLEW�LKQ�VRJDU�PLW�ņ5HOLTXLHQŃ�XQG�OÃVVW�LKQ�
DP� (QGH� GHU� GUHL� $XVVWHOOXQJV]HOOHQ� XPIDV-

VHQGHQ�(U]ÃKOXQJ�DOV�EHLQDKH�ġXRUHV]LHUHQGHQ�
schwarzen Schatten an die Wand schlagen, 

GDQG\KDIW� XQG� IHLQJHLVWLJ� SDUOLHUHQG� PLW� =LJ-

DUHWWH�� ZÃKUHQG� VHLQ� 6WXKO�� DXI� GHP� HU� HEHQ�
noch gesessen haben muss, noch steht. Das 

sind die Berichte vom Energie-Flash, der höher 

LVW�DOV�MHQHU�GHU�6RQQH��GHU�$WRPERPEHQ�DOVR�
YRQ�+LURVKLPD�XQG�1DJDVDNL�YRP����XQG����$X-

JXVW�������6LH�OùVFKWHQ�ELQQHQ�YRQ�6HNXQGHQ�
KXQGHUWWDXVHQGIDFKHV�/HEHQ�DXV��:DV�VR�QLFKW�
ins Nichts ausgelöscht wurde, wurde in ein-

er menschheitsgeschichtlich bis dahin nie da 

gewesenen Energie als Schatten an die Wand 

JHZRUIHQ��ņ)OHHLQJ�6KDGRZVŃ�LVW�GHU�7LWHO�GLHV-

er Ausstellung. Diesen Schatten ist – vor allem 

MHQHQ� LQ�GHU�*HJHQZDUW��GHUHQ�)OđFKWOLQJVYHU-
suche uns täglich erreichen und deren Not die 

UHLFKHQ��ZHVWOLFKHQ�*HVHOOVFKDIWHQ�SROLWLVFK�]X�
]HUUđWWHQ�GURKHQ�ŋ�LP�VHOEHQ�5DXP�HLQH�ņ(OÑ-

JLHŃ�JHZLGPHW��

ņ7ULQLW\Ń��'UHLIDOWLJNHLW��ZDU�GHU�]\QLVFKH�7L-
tel der ersten Atombombenexplosion, die J. 

Robert Oppenheimer der Detonation am 16. 

-XOL������LQ�GHU�:đVWH�YRQ�1HZ�0H[LFR�JHJH-

EHQ�KDW��,KP�ZLGPHW�+HQU\�-HVLRQND�HLQ�UDXP-

KRKHV� 'HQNPDO�� GHVVHQ� 0DQGRUOD�IùUPLJHV�
8PNUHLVHQ� ]XGHP� =HLWNDSVHOQ� HQWKDOWHQ�� GLH�
den Prozess der Kernspaltung, durch die Ver-

ZHQGXQJ� YRQ�*HPÃOGHQ� DXV� $UFKLYIRWRV� GR-

NXPHQWLHUHQ�� 'HU� 3URPHWKHXV�� GHU� 7LWDQ�� GHU�
0HQVFK�� GLH� ņ.URQH� GHU� 6FKùSIXQJŃ� ŋ� IDVW�
NLWVFKLJ� SRVLWLRQLHUW� GHU� .đQVWOHU� HLQH� YHUJRO-
GHWH�� DXV� LKUHQ� =DFNHQ� IDVW� WULHIHQGH� .URQH�
đEHU�2SSHQKHLPHU�

)đU� -HVLRQND� LVW� ņ7ULQLW\Ń��GLHVH�XQYRUVWHOO-
EDUH� 8QJHKHXHUOLFKNHLW�� GHU� 6FKOđVVHO�� VLFK�
YLHOIDFK� GHU� FKULVWOLFKHQ� ,NRQRJUDĠH� LQ� GLHVHU�
JHEDOOWHQ�(U]ÃKOXQJ�]X�EHGLHQHQ��ņ4XLV�'HXV"Ń�
ŋ�ņ:HU�LVW��ZLH��*RWW"Ń��'LH�)UDJH��GLH�PDQ�GHP�
Erzengel Michael als Namen gegeben hat, 

GHNOLQLHUW� +HQU\� -HVLRQND� DQ� GHQ� XQIDVVEDU-
HQ� (UNHQQWQLVIÃKLJNHLWHQ�� GLH� JOHLFK]HLWLJ� GLH�
0ùJOLFKNHLW�GHU�SRWHQ]LHOOHQ�7RWDODXVOùVFKXQJ�
LP�6FKDWWHQ�KDEHQ��GXUFK��'LH�ņOHW]WHQ�'LQJHŃ�

H
enry Jesionka made a high stakes gam-

ble with this exhibition. After months, even 

years of preparation, he was present at 

KULTUM for its setup in recent weeks with an un-

wavering consistency. For a long time, it was hard 

to know whether and how his concept, sketched 

years ago, would come to fruition as an "outside 

observer". Whether it might all be too much, too 

complex, and too simple at the same time. The 

high stakes gamble posed a risk – over which 

the artist triumphed. And with him, the people 

who will see this exhibition. It is now – in coop-

eration with the festival La Strada – on display at 

the KULTUMUSEUM during the summer weeks 

of 2023. It also showcases Jesionka's decades 

of experience in dealing with images, sculptures, 

and spaces.

To say that Henry Jesionka "is preoccupied 

ZLWK�TXHVWLRQV�DERXW� WKH� LPSDFW�RI� VFLHQWLĠF� UH-

search and development on our societies" would 

be an understatement. He went all-in, seeking 

the ancient questions of myths, of becoming and 

passing away, of Promethean Titanism, and the 

subsequent punishment of the gods – which are, 

devoid of myth and rooted starkly realpolitik: anni-

hilation is not only conceivable as a myth but also 

really possible, even likely – if we do not all take 

a stand against it. Jesionka erects a memorial to 

the harbinger of the possibility of our self-extinc-

WLRQ��WKH�SK\VLFLVW�DQG�IDWKHU�RI�QXFOHDU�ĠVVLRQ��-��
Robert Oppenheimer, placing him, the "American 

Prometheus," in the Vesica Piscis or mandorla, 

which was reserved for Christ for centuries, even 

surrounds him with "relics" and presents him at 

the end of the narrative, encompassing three 

H[KLELWLRQ� FHOOV�� DV� DQ� DOPRVW� ġXRUHVFHQW� EODFN�
shadow on the wall, dandyishly and intellectually 

conversing with a cigarette, while his chair, which 

he must have just sat on, still stands. These are 

WKH�UHSRUWV�IURP�WKH�HQHUJ\�ġDVK��KRWWHU�WKDQ�WKDW�
of the sun, the atomic bombs of Hiroshima and 

Nagasaki of August 6 and 9, 1945: They erased 

hundreds of thousands of lives in seconds. What 

was not wiped out into nothingness was thrown 

as a shadow on the wall with an energy hitherto 

unprecedented in human history. "Fleeing Shad-

ows" is the title of this exhibition. An elegy is 

dedicated to these shadows in the same room. 

Especially those shadows in the present, whose 

DWWHPSWV�WR�ġHH�UHDFK�XV�GDLO\�DQG�ZKRVH�SOLJKW�
threatens to politically shatter the rich, western 

societies.

�7ULQLW\��ZDV�WKH�F\QLFDO�WLWOH�RI�WKH�ĠUVW�DWRPLF�
bomb explosion, which J. Robert Oppenheimer 

named the detonation on July 16, 1945, in the 

New Mexico desert. Henry Jesionka dedicates 

a room-high monument to him, whose mandor-

la-shaped circling also contains time capsules 

WKDW� GRFXPHQW� WKH� SURFHVV� RI� QXFOHDU� ĠVVLRQ��
by using paintings from archival photos. The 

Prometheus, the Titan, the man, the "crown of 

creation" — almost kitschily, the artist positions a 

gilded crown, dripping from its spikes, over Op-

penheimer.

For Jesionka, "Trinity", this unimaginable mon-

strosity, is the key to making extensive use of 

Christian iconography in this concentrated narra-

tive. "Quis Deus?", or English, "Who is (like) God?" 

is the question which was given to the archangel 

Michael as a name. Henry Jesionka runs through 

this question from A to Z along unfathomable 

cognitive abilities which simultaneously entail po-

tential total extinction hidden in the shadow.

Some "last things" tumble around the nano-

VHFRQGV�RI�SKRWRV�RI�QXFOHDU�ĠVVLRQ�ZKLFK�FLUFX-

ODWH�OLNH�UHOLFV�DURXQG�WKH�IRUHIDWKHU�RI�WKLV�ĠVVLRQ�

Forward by Johannes Rauchenberger Vorwort von Johannes Rauchenberger
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LQ� WKH�ĠUVW� URRP�DQG�ĠQDOO\�DURXQG�WKH� LPSDFW�RI�
this energy. The very impact which presses the 

smoking physicist as a black shadow against the 

wall in this exhibition in the third room.

They also revolve around two large sculptures 

in the second room – one is a polished alumin-

ium casting, which shows the Challenger carrier 

rocket that exploded 73.191 seconds after the 

ignition in 1986. The other sculpture – only about 

3 seconds later – is referred to as "T= +76.437", 

which is a patinated and polished bronze casting.

The forms are – of course as two-dimensional 

images – burnt into the collective memory as a 

media image. From those, the artist has built two 

3D models and laboriously cast the two sculp-

tures. The "last things" also revolve around the 

insights about "black holes" and their titan of 

knowledge Stephen Hawking, an icon of human 

intelligence, who, due to his illness, also became 

DQ� LFRQ� RI� FRPPXQLFDWLRQ� ZLWK� DUWLĠFLDO� LQWHOOL-
gence. Hawking, who perhaps saw (or calculated) 

DV�PXFK�RI�WKH�LQĠQLWH�GLPHQVLRQV�RI�WKH�FRVPRV�
as no one else and nevertheless denied a God. 

This also implies the next mega-threat, which, of 

all people, Hawking warned of (and which Wenzel 

0UDËHN� XQHDUWKHG� LQ� KLV� WH[W� RQ� WKLV� H[KLELWLRQ���
"Unless we learn how to prepare for, and avoid, 

the potential risks, AI could be the worst event in 

the history of our civilization." Hawking, who was 

born in 1942 and died in 2018, proved as early 

as 1975 that "Black Holes“ absorb everything but 

themselves, in contrast, they radiate outwards. 

In other words: the calculated "nothing", the to-

tal vacuum, cannot be the absolute nothing. Not 

even physically. This "black radiation" is physically 

perceptible, as mentioned, in the last room. But 

it is a different one than the one Hawking meant. 

,W� LV�WKH�QXFOHDU�ĠVVLRQ�PDGH�SRVVLEOH�E\�KXPDQ�
intelligence, which releases as much energy as 

the sun continuously demonstrates.

Shouldn't we also think of the sun metaphori-

cally? As light of the light, for example, as an eter-

nal image, as the consolation of good news, as 

a redeeming lamb? Henry Jesionka also embeds 

such overtones in his three rooms. If one looks 

FORVHO\��KH�DOVR�QDYLJDWHV�WKH�ĠQH��\HW�UDGLFDO�EDO-
ance of aesthetics and ethics in his exhibition. Not 

only does he add "Dolly the Sheep" to the icon of 

Stephen Hawking (Could it not also be an "Agnus 

'HL�"���KLV��(OÒJLH��IRU�WKH�ġHHLQJ�DOVR�FULHV�RXW�IRU�
the sun of justice. In front of the stranded, shat-

tered wooden boat are two intersecting circles 

of barbed wire, which likely remind us of Christ's 

crown of thorns and not the dripping crown of 

WKH� ĠUVW� URRP�� 7KHLU� LQWHUVHFWLRQ� IRUPV� DQRWKHU�
mandorla – or a "vesica piscis". This iconographic 

symbol of eternity is now dedicated to those who 

perished on the crossing of the Mediterranean. 

The side facing the viewer shows a lead hand; it 

contains quotes of refugees. A gold hand is back 

to back against it, which we cannot see except 

in the mirrors behind it, deep inside the smashed 

boat: In it, however, the viewer also sees their 

RZQ� UHġHFWLRQ�� 6HQWHQFHV� IURP� WKH� 6HUPRQ� RQ�
WKH�0RXQW�DUH�ZULWWHQ�RQ�WKH�UHġHFWHG�JROG�KDQG��
"Blessed are those who hunger and thirst for righ-

teousness..., blessed are the hungry..., blessed 

are the mourners..." Et cetera. "They will be...!" 

(Mt 5)

For Henry Jesionka, art is inextricably linked 

to a message, one that he unmistakably codes 

with Christian symbols. He is not ashamed of this, 

RQ� WKH�FRQWUDU\��$V�D�PHGLD� VFLHQWLVW�� ĠOPPDNHU�
and visual artist, Jesionka has gained an anchor 

in Christianity, whose codes he now implements 

in a way that not only takes up the last questions 

of old theology, but rather those of the surviv-

al of humankind itself. However, simply raising 

TXHVWLRQV� GRHV� QRW� VXIĠFH� IRU� +HQU\� -HVLRQND��
It's about recognition. And about a decisive, re-

sponsible action, not to interpret the apocalypse 

apocalyptically in the godless sense, but as the 

ĠQDO�UHYHODWLRQ�

NXOOHUQ�XP�GLH�1DQRVHNXQGHQ�YRQ�)RWRV�HLQHU�
Kernspaltung, die hier wie Reliquien um den 

Ahnherrn dieser Kernspaltung im ersten Raum 

NUHLVHQ� XQG� VFKOLHćOLFK� GHU� $XVZLUNXQJ� GLHV-

HU� (QHUJLH�� GLH� GHQ� UDXFKHQGHQ� 3K\VLNHU� DOV�
schwarzen Schatten in dieser Ausstellung im 

GULWWHQ�5DXP�DQ�GLH�:DQG�SUHVVHQ��6LH�NXOOHUQ�
DXFK� XP� ]ZHL� JURćH� 6NXOSWXUHQ� LP� ]ZHLWHQ�
5DXP� ŋ� MHQHU� DXV� SROLHUWHP� $OXPLQLXPJXVV��
GLH� GLH� QDFK� GHU� �������� 6HNXQGH� QDFK�GHP�
6WDUW� H[SORGLHUWH� &KDOOHQJHU�7UÃJHUUDNHWH� DXV�
dem Jahre 1986 zeigt und die weitere – nur 

HWZD���6HNXQGHQ�VSÃWHU�ŋ�DOV�ņ7 ��������Ń�EH-

zeichnete, die nun ein patinierter und polierter 

%URQ]HJXVV�LVW��'LH�)RUPHQ�KDEHQ�VLFK�ŋ�IUHLO-
ich als zweidimensionales Bild – als mediales 

%LOG� GHP� NROOHNWLYHQ� *HGÃFKWQLV� HLQJHEUDQ-

QW��$XV�LKP�KDW�GHU�.đQVWOHU�]ZHL��'�0RGHOOH�
JHEDXW� XQG� GLH� EHLGHQ�6NXOSWXUHQ� DXIZÃQGLJ�
JHJRVVHQ�� 'LH� ņOHW]WHQ� 'LQJHŃ� NXOOHUQ� DEHU�
DXFK�XP�GLH�(UNHQQWQLVVH�XP�ņVFKZDU]H�/ùFK-

HUŃ�XQG�XP�GHUHQ�:LVVHQVWLWDQ�6WHSKHQ�+DZN-

LQJ�� MHQHU� ,NRQH� YRQ�PHQVFKOLFKHU� ,QWHOOLJHQ]��
GLH� DXIJUXQG� VHLQHU�.UDQNKHLW� DXFK� ]XU� ,NRQH�
GHU� .RPPXQLNDWLRQ� PLW� NđQVWOHULVFKHU� ,QWHO-
OLJHQ]�JHZRUGHQ� LVW��(LQHQ�*RWW�KDW�+DZNLQJ��
GHU�YLHOOHLFKW�VR�YLHO�VDK��E]Z��EHUHFKQHWH��YRQ�
den unendlichen Dimensionen des Kosmos 

ZLH�NHLQ�]ZHLWHU��GHQQRFK�EHVWULWWHQ��'DPLW�LVW�
auch die nächste Mega-Bedrohung angedeu-

WHW�� YRU� GHU� DXVJHUHFKQHW� +DZNLQJ� JHZDUQW�
KDW��XQG�GLH�:HQ]HO�0UDËHN�LQ�VHLQHP�7H[W�]X�
GLHVHU� $XVVWHOOXQJ� DXVJHJUDEHQ� KDW��� ņ:HQQ�
ZLU� QLFKW� OHUQHQ�� XQV� DXI� PùJOLFKH� *HIDKUHQ�
YRU]XEHUHLWHQ�XQG�VLH�]X�YHUPHLGHQ��NùQQWH�.,�
das schlimmste Ereignis in der Geschichte un-

VHUHU�=LYLOLVDWLRQ�VHLQ�Ń�'HU������JHERUHQH�XQG�
�����YHUVWRUEHQH�+DZNLQJ�KDW�VFKRQ������QD-

FKJHZLHVHQ�� GDVV� ņ%ODFN� +ROHVŃ�� ņ6FKZDU]H�
/ùFKHUŃ�� GLH� DOOHV� YHUVFKOLQJHQ�� VLFK� VHOEVW�
DEHU� QLFKW� DXIVDXJHQ�� VRQGHUQ� QDFK� DXćHQ�
KLQ� VWUDKOHQ�� $QGHUV� JHVDJW�� 'DV� EHUHFKQHWH�
ņ1LFKWVŃ�� GDV� WRWDOH� 9DNXXP�� NDQQ� QLFKW� GDV�
DEVROXWH�1LFKWV�VHLQ��$XFK�SK\VLNDOLVFK�QLFKW��
.ùUSHUOLFK� QDFKVSđUEDU� LVW� GLHVH� ņVFKZDU]H�
6WUDKOXQJŃ��ZLH�JHVDJW��LP�OHW]WHQ�5DXP��'RFK�
GDV�LVW�HLQH�DQGHUH��DOV�MHQH��GLH�+DZNLQJ�JH-

PHLQW� KDW�� 6LH� LVW� GLH� DXIJUXQG� PHQVFKOLFKHU�
Intelligenz möglich gemachte Kernspaltung, 

GLH�VR�YLHO�(QHUJLH�IUHLVHW]W��ZLH�HV�GLH�6RQQH�
unentwegt vormacht. 

Doch sollte man die Sonne nicht auch met-

DSKRULVFK�GHQNHQ"�$OV�/LFKW� YRP�/LFKW�HWZD��
DOV�HZLJHV�%LOG��DOV�7URVW�HLQHU�JXWHQ�%RWVFKDIW��
DOV�HUOùVHQGHV�/DPP"�+HQU\�-HVLRQND�OHJW�GH-

rartige Obertöne auch durch seine drei Räume, 

wenn man denn genau hinsieht. Er geht auch 

GLH� IHLQH�� DEHU� QLFKWVGHVWRWURW]� UDGLNDOH� %DO-
DQFH� YRQ� gVWKHWLN� XQG� (WKLN� LQ� VHLQHU� $XVV-

tellung durch. Nicht nur, dass er das „Sheep 

'ROO\Ń�GHU� ,NRQH� IđU�6WHSKHQ�+DZNLQJ�EHLJLEW�
�.ùQQWH�HV�QLFKW�DXFK�HLQ�ņ$JQXV�'HLŃ�VHLQ"���
VHLQH�ņ(OÑJLHŃ�IđU�GLH�)OđFKWHQGHQ�VFKUHLW�DXFK�
QDFK� GHU� 6RQQH� GHU� *HUHFKWLJNHLW�� 'HP� JH-

VWUDQGHWHQ��]HUWUđPPHUWHQ�+RO]ERRW�VLQG�]ZHL�
VLFK� đEHUVFKQHLGHQGH� .UHLVH� DXV� 6SHUUGUDKW��
GLH�ZRKO�DQ�GLH�'RUQHQNURQH�&KULVWL�XQG�QLFKW�
DQ� GLH� WULHIHQGH�.URQH� GHV� HUVWHQ�5DXPV� HU-
LQQHUQ��YRUJHODJHUW��'HUHQ�6FKQLWWġÃFKH�ELOGHW�
erneut eine Mandorla – oder eine „vesica pi-

VFLVŃ�� 'HQHQ�� GLH� DXI� GHU� ²EHUIDKUW� đEHU� GDV�
0LWWHOPHHU�XPJHNRPPHQ�VLQG��JLOW�QXQ�GLHVHV�
LNRQRJUDĠVFKH� 6\PERO� IđU� (ZLJNHLW�� 'LH� GHQ�
Betrachtenden zugewandte Seite zeigt eine 

%OHL�+DQG�� VLH� HQWKÃOW� 6ÃW]H� YRQ� )OđFKWHQ-

den. Ihr angelehnt ist eine Gold-Hand, die wir 

nicht sehen, sondern nur im Spiegel dahinter, 

JDQ]�GULQQHQ�LP�]HUVFKHOOWHQ�%RRW��,Q�LKP�VLH-

KW�VLFK�DEHU�DXFK� MHGH�U�%HWUDFKWHQGH�VHOEVW��
$XI� GHU� QLFKW� VLFKWEDUHQ�*ROG�+DQG� VLQG�6Ã-

W]H�GHU�MHVXDQLVFKHQ�%HUJSUHGLJW�JHVFKULHEHQ��
ņ6HOLJ��GLH�KXQJHUQ�XQG�GđUVWHQ�QDFK�GHU�*H-

UHFKWLJNHLWĽ��VHOLJ�GLH�+XQJHUQGHQĽ��VHOLJ�GLH�
7UDXHUQGHQĽŃ�(W�FHWHUD��ņ6LH�ZHUGHQĽ�Ń��0W���

)đU� +HQU\� -HVLRQND� LVW� .XQVW� XQWUHQQEDU�
PLW� HLQHU� %RWVFKDIW� YHUEXQGHQ�� HLQHU�� GLH� HU�
XQYHUNHQQEDU�PLW�FKULVWOLFKHQ�&RGHV�YHUVLHKW��
(U� VFKÃPW� VLFK� QLFKW� GDIđU�� LP�*HJHQWHLO�� $OV�
0HGLHQZLVVHQVFKDIWOHU�� )LOPHPDFKHU� XQG� ELO-
GHQGHU�.đQVWOHU� KDW� -HVLRQND� LP�&KULVWHQWXP�
HLQHQ�/HEHQVDQNHU�JHZRQQHQ��GHUHQ�&RGHV�HU�
nun in einer Weise umsetzt, die nicht nur die 

OHW]WHQ� )UDJHQ� GHU� DOWHQ� 7KHRORJLH� DXIJUHLI-
HQ�� VRQGHUQ� YLHOPHKU� MHQH� GHV� ²EHUOHEHQV�
GHU�0HQVFKKHLW�đEHUKDXSW��)UDJHQ�]X� WKHPD-

WLVLHUHQ� IUHLOLFK�ZÃUH� IđU�+HQU\� -HVLRQND� QLFKW�
JHQXJ�� (V� JLQJH� XPV� (UNHQQHQ�� 8QG� XP� HLQ�
entschiedenes, verantwortliches Handeln, die 

$SRNDO\SVH�QLFKW�DSRNDO\SWLVFK�LP�*RWW�ORVHQ�
6LQQH�]X�GHXWHQ��VRQGHUQ�DOV�OHW]WH�(QWKđOOXQJ�
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9RQ�ġLHKHQGHQ�6FKDWWHQOn Fleeing Shadows

Z
XWLHIVW�EHWURIIHQ�YRP�$EZXUI�GHU�$WRP-

ERPEHQ�DXI�+LURVKLPD�XQG�1DJDVDNL�LP�
$XJXVW� ������ HUNOÃUWH� GHU� 0HGLHQSKL-

ORVRSK�XQG�6FKULIWVWHOOHU�*đQWKHU�$QGHUV�UđFN-

EOLFNHQG�LQ�HLQHP������JHIđKUWHQ�,QWHUYLHZ��HU�
KDEH�MDKUHODQJ�QLFKW�DXI�GLH�(UHLJQLVVH�UHDJLH-

UHQ�NùQQHQ��ZHLO�VHLQ�0XQG�XQG�VHLQH�+DXW�YRU�
GHUHQ�8QJHKHXHUOLFKNHLW�VWUHLNWHQ��9HUVWDQGHQ�
habe er in dieser Zeit dagegen, dass es nun 

PùJOLFK�VHL��GDV�JHVDPWH�/HEHQ�DXI�GHU�(UGH�
DXV]XOùVFKHQ��'HU�HUVWH�7HLO�VHLQHV�+DXSWZHUNV�
Die Antiquiertheit des Menschen, eine eth-

isch-philosophische Auseinandersetzung mit 

WHFKQLVFKHQ� XQG� QDWXUZLVVHQVFKDIWOLFKHQ� (U-
UXQJHQVFKDIWHQ�Ō�PRWLYLHUW� HEHQ� GXUFK� GHQ�
%DX� XQG� NDWDVWURSKDOHQ� (LQVDW]� GHU� 1XNOHDU-
ZDIIHQ�Ō��� HUVFKLHQ� GHPJHPÃć� HUVW�PLW� HLQHU�
9HU]ùJHUXQJ�YRQ�HOI�-DKUHQ�

,Q�HLQHP�%ULHI��GDWLHUW�PLW����$XJXVW�����¹, 

wendete sich Albert Einstein an Präsident 

)UDQNOLQ�'��5RRVHYHOW��(U�XQG�GHU�0LWYHUIDVV-

er Leó Szilárd — unterzeichnet hatte nur Ein-

VWHLQ�Ō�GUđFNWHQ�GDULQ�LKUH�6RUJH�XP�GLH�MđQJVW�
gelungenen Kernspaltungen an Uran aus. Es 

VHL� QXQ�PùJOLFK�� GDVV� ņVWDUNH�%RPEHQ� HLQHV�
QHXHQ� 7\SVŃ� JHEDXW� ZHUGHQ� NùQQHQ�� :HQQ�
DXFK� LQGLUHNW��ZDUQWH�(LQVWHLQ� LQ�GLHVHP�%ULHI�
YRU� GHU� DEVHKEDUHQ� *HIDKU� GHV� %DXV� HLQ-

er deutschen Atombombe. Dem Präsidenten 

HPSIDKO�HU�GLH�(LQULFKWXQJ�YRQ�.RPPLVVLRQHQ�
XQG�GLH�=XVDPPHQDUEHLW�PLW�GDIđU�DXVJHVWDW-
teten Laboren. Roosevelt reagierte schon im 

2NWREHU�PLW�GHU�(LQVHW]XQJ�GHV�$GYLVRU\�&RP-

mittee on Uranium, der Kernzelle des Manhat-

WDQ�3URMHNWV��DQ�GHP�VFKOLHćOLFK���������0HQ-

schen arbeiten sollten.

6HLW������ZDUHQ�:LVVHQVFKDIWHU�LQ�GHQ�86$�
PLW�GHU�(QWZLFNOXQJ�YRQ�$WRPZDIIHQ�EHIDVVW��
%HJUđQGHW� ZXUGH� GDV� 86�3URJUDPP�Ō�HLQ-

helliger Tenor historischer Darstellungen — mit 

GHU�6RUJH��GDV�16�5HJLPH�NùQQWH�PùJOLFKHU-
ZHLVH�IUđKHU�DOV�GLH�86$�đEHU�HLQH�$WRPERPEH�
YHUIđJHQ��8QG�WDWVÃFKOLFK�ZDU�GHQ�'HXWVFKHQ�

Otto Hahn und Fritz Straßmann schon im 

Dezember 1938 die erste Spaltung eines 

8UDQNHUQV�GXUFK�1HXWURQHQ�JHOXQJHQ�� ,Q�GHQ�
USA wurde das zunächst geheim gehaltene 

0DQKDWWDQ�3URMHNW�YRQ�GHP�3K\VLNHU�-��5REHUW�
2SSHQKHLPHU�JHOHLWHW�XQG�HV� IđKUWH� LQ�GLH�HU-
VWH�REHULUGLVFKH�$WRPERPEHQ]đQGXQJ�DP�����
-XOL� ����� LQ�GHU�:đVWH� YRQ�1HZ�0H[LFR�� )đU�
GDV�7HVWJHOÃQGH�IDQG�2SSHQKHLPHU�GHQ�'HFN-

namen Trinity Site, die Bombe selbst nannte 

HU� GHPJHPÃć� 7ULQLW\� �'UHLIDOWLJNHLW��� 1DPHQV-

JHEHU�GDPLW�DXFK� IđU�7ULQLWLW��6DQG��GHU� LQ�GHU�
8PJHEXQJ�GHU�([SORVLRQ�]X�JUđQOLFKHP�*ODV�
VFKPRO]�������QDFK�GLHVHU�%HQHQQXQJ�JHIUDJW��
antwortete Oppenheimer, er habe an ein Son-

HWW� GHV� HQJOLVFKHQ� /\ULNHUV� -RKQ� 'RQQH� JH-

dacht, in dem es heißt, „zerschlage mein Herz, 

GUHLIDOWLJHU�*RWWŃ��+RO\�6RQQHWV�;,9��ņ%DWWHU�P\�
KHDUW��WKUHH�SHUVRQłG�*RGŃ��

²EHU�GLH�VSÃWHUH�$PELYDOHQWH�+DOWXQJ�5RE-

HUW� 2SSHQKHLPHUV� JHJHQđEHU� GHP� 0DQKDW-
WHQ�3URMHNW��GHQ�7HVWV�XQG�GHQ�QXU�ZHQLJH�7DJH�
GDUDXI�HUIROJWHQ�$EZđUIHQ�GHU�%RPEHQ�JHEHQ�
VSÃWHUH� ,QWHUYLHZV� EHVWHQIDOOV� (LQGUđFNH�� LQ�
GHQHQ� HU� VLFK� DOV� IHLQJHLVWLJHU�� ZLH� YRP� HL-
JHQHQ� +DQGHOQ� EHWUHWHQHU� :LVVHQVFKDIWHU�
äußert2. Nach der Trinity-Explosion hätten eini-

ge Leute gelacht, andere geweint, die meisten 

seien still geblieben. Er sei in diesem Moment 

an eine Stelle in der hinduistischen Bhagavad 

Gita erinnert gewesen, als der Gott Vishnu den 

3ULQ]HQ�DQKÃOW��VHLQH�3ġLFKW�]X�WXQ��8P�LKQ�]X�
EHHLQGUXFNHQ�QLPPW�HU�GLH�YLHODUPLJH�*HVWDOW�
DQ�XQG�VDJW��ņ-HW]W�ELQ�LFK�GHU�7RG�JHZRUGHQ��
GHU�=HUVWùUHU�GHU�:HOWHQ�Ń�ņ,FK�QHKPH�DQŃ��VDJW�
Oppenheimer in diesem Gespräch, „wir alle 

GDFKWHQ�VR��DXI�GLH�HLQH�RGHU�DQGHUH�:HLVHŃ�

)đU� GHQ� 0HGLHQSKLORVRSKHQ� *đQWKHU� $Q-

GHUV� IXQJLHUW� GHU� ņ2SSHQKHLPHU�)DOOŃ3 alle-

JRULVFK�IđU�YRQ�0HQVFKHQ�DXVJHELOGHWH��WHFK-

QRORJLHEDVLHUWH� 9HUIDKUHQ� XQG� 6\VWHPH�� GLH�
PHQVFKOLFKHV� 'HQNHQ� XQG� +DQGHOQ� ]XQÃFKVW�
DEELOGHQ�� ODQJIULVWLJ� DEHU� OHQNHQ� XQG� EHVWLP-

D
eeply affected by the dropping of the 

atomic bombs on Hiroshima and Nagasa-

ki in August 1945, the media philosopher 

and writer Günther Anders explained in retrospect 

in an interview conducted in 1979 that he had 

not been able to react to the events for years be-

cause his mouth and his skin were on strike be-

fore the monstrosity of these events. During this 

time he understood that it was now possible to 

H[WLQJXLVK�DOO�OLIH�RQ�HDUWK��7KH�ĠUVW�SDUW�RI�KLV�PDLQ�
work The Obsolescence of Man, an ethical-phil-

RVRSKLFDO�H[DPLQDWLRQ�RI� WHFKQLFDO�DQG�VFLHQWLĠF�
achievements – motivated by the construction 

and catastrophic use of nuclear weapons – was 

published after a delay of eleven years.

In a letter dated August 2, 1939¹, Albert Ein-

stein addressed President Franklin D. Roosevelt. 

In it, he and co-author Leó Szilárd — only Einstein 

had signed — expressed their concern about the 

UHFHQWO\� VXFFHVVIXO� QXFOHDU� ĠVVLRQV�RQ�XUDQLXP��
It was now possible that “powerful bombs of a 

new type” could be built. Albeit indirectly, Einstein 

warned in this letter of the foreseeable danger of 

the construction of a German atomic bomb. He 

recommended to the President the establishment 

of commissions and cooperation with laboratories 

equipped for this purpose. Roosevelt responded 

as early as October by setting up the Advisory 

Committee on Uranium, the core cell of the Man-

hattan Project, on which 125,000 people would 

eventually work.

In the USA, the Manhattan Project, initially kept 

secret, was led by physicist J. Robert Oppen-

KHLPHU�� DQG� LW� UHVXOWHG� LQ� WKH� ĠUVW� DERYH�JURXQG�
atomic bomb detonation on July 16, 1945, in 

the New Mexico desert. For the test site Op-

penheimer found the code name Trinity Site, the 

bomb itself he named accordingly Trinity. Asked 

in 1962 about this naming, Oppenheimer replied 

that he had thought of a sonnet by the English 

poet John Donne, which says, “Batter my heart, 

three-person’d God”2

About Robert Oppenheimer’s subsequent 

ambivalence towards the Manhattan Project, the 

tests and the dropping of the bombs, in later in-

terviews gives impressions in which he expresses 

KLPVHOI�DV�D�ĠQH�PLQGHG�VFLHQWLVW��DV� LI�KH�ZHUH�
embarrassed by his own actions.3 After the Trinity 

explosion, he said, “some people laughed, others 

cried, most remained silent.” He was reminded at 

that moment, of a passage in the Hindu Bhaga-

vad Gita, when the god Vishnu tells the prince 

to do his duty. To impress him, he assumes the 

many-armed form and says, “Now I am become 

death, the destroyer of worlds.“I suppose,” Op-

penheimer says in this conversation, “we all 

thought that, one way or another.”

For the media philosopher Günther Anders, 

the “Oppenheimer case”4 functions allegorically 

for technology-based procedures and systems 

trained by humans, which initially map human 

thought and action, but in the long run direct 

and determine them. The homo faber becoming 

DZDUH�RI�KLPVHOI�ĠQDOO\�ĠQGV�KLPVHOI�LQ�D�VHOI�FUH-

ated, complex “matrix”5, an irreversible system 

or machine, by himself only marginally control-

ODEOH�Ō�DIIHFWHG� LQ� WKH� FRQVFLHQFH� FRQġLFW� RI� D�
“Promethean shame”.6

Anders becomes more concrete in an exam-

ple of automated thinking, — a kind of calculation 

that is outsourced from the human one: 

In order to prevent the last danger of a call of 

conscience, one has constructed beings on whom 

one can shift the responsibility, oracle machines 

thus, electronic conscience automats — for noth-

ing else are the cybernetic computing machines, 

which now, epitome of science (thus of progress, 

thus of the moral under all circumstances), purr-

ingly take over the responsibility, while the human 

being stands beside and, half gratefully and half 

triumphantly, washes his hands in innocence. 7

Against this backdrop, it becomes possible 

to subject the sculptures of the media scientist 

:HQ]HO�0UDËHN:HQ]HO�0UDËHN
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men. Der sich seiner selbst bewusst werdende 

KRPR�IDEHU�ĠQGH�VLFK�VFKOLHćOLFK�LQ�HLQHU�VHOEVW�
JHVFKDIIHQHQ�� NRPSOH[HQ� ņ0DWUL]HŃ4 — irre-

versibles System oder Maschine, von ihm 

selbst nur mehr marginal zu steuern — bet-

URIIHQ� LP�*HZLVVHQVNRQġLNW� HLQHU� ņSURPHWKH-

LVFKHQ� 6FKDPŃ5�� .RQNUHWHU� ZLUG� $QGHUV� LQ�
HLQHP� %HLVSLHO� XP� DXWRPDWLVLHUWHV� 'HQNHQ�
UHVSHNWLYH�HLQHU�$UW�JHJHQđEHU�GHP�KXPDQHQ�
DXVJHODJHUWHQ�.DONđOV�

Um der letzten Gefahr eines Gewissen-

srufes vorzubeugen, hat man sich Wesen 

konstruiert, auf die man die Verantwortung 

abschieben kann, Orakelmaschinen also, 

elektronische Gewissens-Automaten — 

denn nichts anderes sind die kybernetischen 

Computingmaschinen, die nun, Inbegriff der 

Wissenschaft (damit des Fortschritts, damit 

des unter allen Umständen Moralischen), 

schnurrend die Verantwortung überneh-

men, während der Mensch danebensteht 

und, halb dankbar und halb triumphierend, 

seine Hände in Unschuld wäscht.6

Vor solchem Hintergrund, wird es möglich, 

GLH� 6NXOSWXUHQ� GHV� 0HGLHQZLVVHQVFKDIWHUV�
XQG�ELOGHQGHQ�.đQVWOHUV�+HQU\�-HVLRQND�GHP�
Versuch einer Interpretation zu unterziehen. 

²EHU�PHKUHUH�-DKUH�JHIđKUWH�5HFKHUFKHQ�XQG�
²EHUOHJXQJHQ�XP�$XVZLUNXQJHQ�QDWXUZLVVHQ-

VFKDIWOLFKHU� )RUVFKXQJ� XQG� (QWZLFNOXQJ� DXI�
XQVHUH� *HVHOOVFKDIWHQ� IđKUWHQ� ]X� )RUP� XQG�
inhaltlichen Details plastischer Assoziationen 

]XQÃFKVW�XP�GLH�PDćJHEOLFKHQ�&KDUDNWHUH�-��
5REHUW�2SSHQKHLPHUV�XQG�6WHSKHQ�+DZNLQJV��

(LQH�)RWRJUDĠH�GHV�DOOHQWKDOEHQ�DOV�ņ9DWHU�
GHU� $WRPERPEHŃ� RGHU� DXFK� ņ$PHULNDQLVFKHU�
3URPHWKHXVŃ� EH]HLFKQHWHQ� 2SSHQKHLPHU�
bildet das Zentrum einer rahmenden, halb-

NXJHOIùUPLJHQ� �JHRGÃWLVFKHQ�� .RQVWUXNWLRQ��
'LH�NQDSS�GUHL�0HWHU�KRKH�3ODVWLN�LVW�DQJHOHJW�
ZLH� HLQ� 6WUXNWXUGLDJUDPP�� YHUJOHLFKEDU� GHP�
Inneren einer Bombe, und zeigt Oppenheimer 

ZLH� QXQ� IđU� LPPHU� YHUEXQGHQ� PLW� 'HWRQD-

WLRQHQ� XQG� $XVZLUNXQJHQ� GHU� %RPEHQ�� 9HU-

ZHLVH�DXI�FKULVWOLFKH� �DEHU�DXFK�YRUFKULVWOLFKH�
XQG� DVLDWLVFKH�� *ODXEHQVWUDGLWLRQHQ� ĠQGHQ�
VLFK�]XQÃFKVW� LQ�GHU�.RQVWUXNWLRQ�XP�GLH�)R-

WRJUDĠH� DOV� OLQVHQIùUPLJH� 6FKQLWWġÃFKH� VLFK�
đEHUODSSHQGHU� .UHLVH� PLW� JOHLFKHP� 5DGLXV��
'LH�VRJHQDQQWH�YHVLFD�SLVFLV��)LVFKEODVH��ZLUG�
LQ� GHU� HXURSÃLVFK� VDNUDOHQ�.XQVW� ]XU�$XUHROH�
�0DQGRUOD��]X�KHLOLJHQGHU�)LJXUHQ��YLHOIDFK�GHV�
3DQWRNUDWRUV�� GHV� :HOWHQKHUUVFKHUV�� 'LH� VLQ-

nbildliche Positionierung von Oppenheimers 

.RQWHUIHL� LVW� ]XGHP� HLQJHEXQGHQ� LQ� HLQ� 1HW]�
von Vignetten, die an Formen der mittelalterli-

chen Buchmalerei erinnern. Was hier zunächst 

ZLH� ġRUDOH� 2UQDPHQWLN� HUVFKHLQHQ� PDJ�� VLQG�
allerdings Malereien nach seriellen Hoch-

JHVFKZLQGLJNHLWV��5DSDWURQLF��)RWRJUDĠHQ�GHU�
Atom-Explosionen in Belichtungszeiten von 

1DQRVHNXQGHQ�

:HQQ� -HVLRQND� GLHVH� .RQVWHOODWLRQ� YRQ�
9HUZHLVHQ� PLW� ņ2SSHQKHLPHU� DOV� &KULVWXV� LQ�
GHU� 0DQGRUOD�� JHVFKPđFNW� PLW� %OXPHQ� ZLH�
GHU�%XGGKDŃ�EHVFKUHLEW��PXVV�DXFK�EXGGKLV-

WLVFKH� ,NRQRJUDĠH� KHUDQJH]RJHQ�ZHUGHQ�� 'LH�
ņ%OXPHQŃ�� LQ� GHUHQ� =HQWUXP� VLFK� GHU� ņ%XG-

GKDŃ� EHĠQGHW�� UHIHULHUHQ� DXI� GHVVHQ� 0XWWHU�
und Darstellungen um die Geburt des Prinzen 

Siddhartha. Um sich auszuruhen, sei Königin 

0D\D�LQ�HLQHP�%OXPHQJDUWHQ�YRQ�LKUHU�6ÃQIWH�
gestiegen. Als sie sich dort am Zweig eines 

%DXPHV� IHVWKLHOW�� JHEDU� VLH� GHQ� 3ULQ]HQ� DXV�
ihrer rechten Seite. Nach dieser Tradition sym-

EROLVLHUW�0D\D�DXFK�GLH�)UXFKWEDUNHLW�

$Q�GHU�XQWHUHQ�6SLW]H�GHU�0DQGRUOD�EHĠQG-

HQ�VLFK�7DVFKHQXKUHQ��GLH�DOOH�GLH�8KU]HLW�������
zeigen, stehen geblieben während der Explo-

VLRQ�GHU�HUVWHQ�%RPEH�DP����$XJXVW������đEHU�
+LURVKLPD��$XV�GHP�6RFNHO�GHU�3ODVWLN� UDJHQ�
PLWHLQDQGHU�YHUVFKPRO]HQH�0đQ]HQ��ZLH�VLH�DQ�
den Orten der menschgemachten Katastrophe 

JHIXQGHQ�ZXUGHQ��ņ%HNUùQWŃ�LVW�7ULQLW\�YRQ�HLQ-

er Nachbildung des von Harold Edgerton 1957 

PLW� 6WURERVNRS�%HOLFKWXQJ� DXIJHQRPPH-

QHQ� 0LOFKWURSIHQ�.UùQFKHQV�� $QVWHOOH� GHU� LP�
VDNUDOHQ�.RQWH[W�HLQJHVHW]WHQ�(GHOPHWDOOH�YHU-
ZHQGHW�-HVLRQND�0DWHULDOLHQ��GLH�GHQ�$QVFKHLQ�

and visual artist Henry Jesionka as an attempt at 

interpretation. Several years of research and re-

ġHFWLRQ�RQ� WKH� LPSDFW�RI� VFLHQWLĠF� UHVHDUFK�DQG�
development on our societies led to the form and 

content details of the sculptural associations, ini-

tially around the relevant characters of J. Robert 

Oppenheimer and Stephen Hawking. 

A photograph of Oppenheimer, universally re-

ferred to as the “father of the atomic bomb” or 

the “American Prometheus,” forms the center of 

a framing, hemispherical geodesic construction. 

The nearly three-meter-high sculpture is laid out 

like a structural diagram describing the inside of 

a bomb and shows Oppenheimer as now forever 

connected to the detonations and effects of the 

atomic bombs. 

References to Christian (but also pre-Christian 

DQG� $VLDQ�� IDLWK� WUDGLWLRQV� DUH� ĠUVW� IRXQG� LQ� WKH�
construction around the photograph as a lenticular 

intersection of overlapping circles of equal radius. 

In European sacred art, the so-called vesica piscis 

EHFRPHV�WKH�DXUHROH��PDQGRUOD��RI�VDFUHG�ĠJXUHV��
often of the Pantocrator, the ruler of the world. The 

symbolic positioning of  Oppenheimer’s likeness 

is also integrated into a  network of vignettes that 

recall forms of  Illuminated  manuscripts.

:KDW�PD\�DW�ĠUVW�VHHP�OLNH�ġRUDO�RUQDPHQWDWLRQ�
here, these vignettes are paintings of high-speed 

‘Rapatronic’ photographs of the atomic detona-

tion in exposure times of billionths of a second.

When Jesionka describes this constellation 

of references of “Oppenheimer as Christ” in the 

PDQGRUOD��DGRUQHG�ZLWK�ġRZHUV�OLNH�WKH�%XGGKD��
Buddhist iconography must also be considered. 

7KH� ŃġRZHUVń�FHQWHUHG�RQ� WKH� Ń%XGGKDń� UHIHU� WR�
his mother and representations around the birth 

of Prince Siddhartha. In order to rest, Queen 

Maya had stepped down from her palanquin in 

D� ġRZHU� JDUGHQ�� +ROGLQJ� RQ� WR� WKH� EUDQFK� RI� D�
tree there, she gave birth to the prince from her 

right side. According to this tradition, Maya also 

symbolizes fertility.

At the bottom of the mandorla are pocket 

watches, all showing the time 08:16, stopped 

GXULQJ�WKH�H[SORVLRQ�RI�WKH�ĠUVW�ERPE�RQ�$XJXVW�
6, 1945 over Hiroshima. 

Protruding from the base of the sculpture are 

coins fused together, like those found at the sites 

near ground zero. 

“Crowning” Trinity is a replica of the ‘Milk Drop 

Coronet’ shot by Harold Edgerton in 1957 with 

strobe lighting. Instead of the precious metals 

used in a sacred context, Jesionka uses mate-

rials that give the appearance of gold or silver 

with the Rapatronic paintings framed in Lead and 

Copper. The sculptures discussed here, Trinity, 

Black Holes, T= 0 - +73.191, T= +76.437, Elé-

gie and Photo Graph, are the preliminary, artistic 

results of Henry Jesionka’s examination of both 

hubris and humility on the occasion and conse-

TXHQFH�RI�VFLHQWLĠF�DPELWLRQ�DQG�KXPDQ�FUHDWLYL-
ty. The discrepancy of developing for the good of 

mankind — while what is made for man is at all 

times also directed against him. In an explanation 

of these works, Jesionka concludes that science 

is our religion, and thus his motivation to adopt 

associations with religious iconography.

A black hole is described as an object whose 

mass is concentrated in an extremely small vol-

ume. Thus in its immediate environment (event 

horizon) strong gravitation arises, which is why 

even light cannot pass through or leave this sphere 

RI�LQġXHQFH��%ODFN�KROHV�LQ�WKH�XQLYHUVH�VXFN�WKHLU�
environment into itself and eliminate each form 

of information. In the 1960s, however, the Brit-

ish astrophysicist Stephen Hawking found that 

when a particle falls or black holes merge, their 

surface area does not decrease; in short, black 

holes do not suck themselves up. Even more – 

and seeming like a paradox – Hawking proved in 

1975, after quantum mechanical calculation, that 

black holes radiate outward. Experimentally, this 

�WKHUPDO�� +DZNLQJ� UDGLDWLRQ� FDQQRW� EH� YHULĠHG��
KRZHYHU�� LW� FRQĠUPV� �WKHRUHWLFDOO\�� WKDW�� FRQWUDU\�
to classical physics, in quantum electrodynamics 

a vacuum cannot be an empty nothing.
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YRQ�*ROG�RGHU�6LOEHU�HUZHFNHQ��'LH�5DSDWURQ-

LF�0DOHUHLHQ�VLQG�PLW�%OHL�XQG�.XSIHU�JHUDKPW�

'LH� KLHU� EHVSURFKHQHQ� 3ODVWLNHQ� Trini-

ty, Black Holes, T= 0 - +73.191, T= +76.437 

Elégie und Photo Graph�VLQG�GLH�YRUOÃXĠJHQ�
NđQVWOHULVFKHQ� (UJHEQLVVH� +HQU\� -HVLRQNDV�
Auseinandersetzung mit gleichermaßen Hy-

bris wie Demut aus Anlass und Folge von wis-

VHQVFKDIWOLFKHP� (KUJHL]� XQG� PHQVFKOLFKHU�
.UHDWLYLWÃW� DQJHVLFKWV� GHU� 'LVNUHSDQ]�� ]XP�
:RKO�GHU�0HQVFKKHLW� ]X�HQWZLFNHOQ��ZÃKUHQG�
VLFK�GDV�IđU�GHQ�0HQVFKHQ�*HPDFKWH�]X�DOOHQ�
Zeiten auch gegen ihn richtet. In einer Erläuter-

XQJ� ]X� GLHVHQ� $UEHLWHQ� NRPPW� -HVLRQND� ]X�
GHP�6FKOXVV��GDVV�:LVVHQVFKDIW�XQVHUH�5HOL-
gion sei und damit Beweggrund, sich Assozia-

WLRQHQ�]X�UHOLJLùVHU�,NRQRJUDSKLH�DQ]XQHKPHQ�

$OV� 6FKZDU]HV� /RFK� ZLUG� HLQ� 2EMHNW� EHV-

FKULHEHQ��GHVVHQ�0DVVH�DXI�HLQ�H[WUHP�NOHLQHV�
9ROXPHQ� NRQ]HQWULHUW� LVW�� 'DPLW� HQWVWHKW� LQ�
GHVVHQ�XQPLWWHOEDUHU�8PJHEXQJ��(UHLJQLVKRU-
L]RQW��VWDUNH�*UDYLWDWLRQ��ZHVKDOE�VHOEVW�/LFKW�
GLHVHQ�(LQġXVVEHUHLFK�QLFKW�GXUFKODXIHQ�RGHU�
YHUODVVHQ� NDQQ�� 6FKZDU]H� /ùFKHU� LP� :HOWDOO�
VDXJHQ� LKUH�8PJHEXQJ� LQ�VLFK�DXI�XQG�HOLPL-
QLHUHQ�DXI�GLHVH�:HLVH�MHGH�)RUP�YRQ�,QIRUPD-

tion. In den 1960er Jahren stellte der britische 

$VWURSK\VLNHU� 6WHSKHQ� +DZNLQJ� DOOHUGLQJV�
IHVW�� GDVV� EHLP� 6WXU]� HLQHV� 7HLOFKHQV� EH]LH-

hungsweise dem Verschmelzen Schwarzer 

/ùFKHU�GHUHQ�2EHUġÃFKH�QLFKW�DEQLPPW��NXU]��
6FKZDU]H�/ùFKHU�VDXJHQ�VLFK�VHOEVW�QLFKW�DXI��
Mehr noch — und anmutend wie eine Para-

GR[LH�Ō�KDW� +DZNLQJ� QDFK� TXDQWHQPHFKD-

nischer Berechnung 1975 nachgewiesen, dass 

Schwarze Löcher nach außen strahlen. Exper-

LPHQWHOO�LVW�GLHVH��WKHUPLVFKH��+DZNLQJ�6WUDK-

OXQJ� ]ZDU� QLFKW� ]X� YHULĠ]LHUHQ�� EHVWÃWLJW� �WKH-

RUHWLVFK�� DOOHUGLQJV�� GDVV� LP� *HJHQVDW]� ]XU�
NODVVLVFKHQ�3K\VLN� LQ�GHU�4XDQWHQ�(OHNWURG\-

QDPLN�HLQ�9DNXXP�NHLQ�OHHUHV�1LFKWV�VHLQ�NDQQ�

-HVLRQNDV�+RPPDJH�DQ�6WHSKHQ�+DZNLQJ�
steht ein Wortspiel voran. Nachdem der wohl 

EHNDQQWHVWH� 3K\VLNHU� VHLQHU� =HLW� JHPHLQKLQ�

DOV� ,NRQH� GHV� :LVVHQVFKDIWVEHWULHEV� EH]H-

ichnet wird, ist die Assoziation zur Form der 

RUWKRGR[HQ� ,NRQH� QDKHOLHJHQG�� 'LH� DXV� GHP�
Altgriechischen abgeleitete Bezeichnung im 

6LQQ�GHV�ņ$EELOGHVŃ�XQG�GLH�GDPLW�YHUEXQGHQH�
7UDGLWLRQ�YRQ�.XOW��XQG�+HLOJHQELOGHUQ�ZLUG�DXI�
GLH�%LOGSROLWLN�GHV�%\]DQWLQLVFKHQ�5HLFKHV�VHLW�
GHP����-DKUKXQGHUW�]XUđFNJHIđKUW��

,P� =HQWUXP� GHU� LQ� 0LVFKWHFKQLN� DXV-

JHIđKUWHQ�6NXOSWXU�PLW� GHP�7LWHO�%ODFN�+ROHV�
EHĠQGHW�VLFK�GDV�ņ$EELOGŃ�6WHSKHQ�+DZNLQJV�
LQ� VHLQHU� GXUFK� GLH� (UNUDQNXQJ� DQ� $P\WUR-

SKHU� /DWHUDOVNOHURVH� EHGLQJWHQ� +DOWXQJ�� 'LH�
Darstellung des Körpers ist allerdings auch 

HQWODQJ�GHU�DEIDOOHQGHQ�'LDJRQDOH�LP�%LOGUDXP�
JHIđKUW��ZLH�VLH�LQ�GHU�VDNUDOHQ�.XQVW�VHLW�GHP�
späten Mittelalter durchwegs in Bildern der 

.UHX]DEQDKPH�&KULVWL�]X�ĠQGHQ�LVW��,NRQHQPD-

lerei ist eine liturgische Handlung und unterliegt 

in Komposition und Farbgebung einem Kanon, 

nach dem auch Materialien wie Gold, Silber, 

(GHOVWHLQH� RGHU� (OIHQEHLQ� EHVWLPPW� VLQG�� -H-

VLRQND�HQWJHJQHW� QXQ�GLHVHP�5HJHOZHUN�XQG�
YHUZHQGHW� IđU� VHLQH� 3ODVWLN� %OHL�� $OXPLQLXP��
6WDKO��(LVHQ�XQG�.XSIHU��:LHGHU�LVW�%ODFN�+ROHV�
ZLH�HLQ�6WUXNWXUGLDJUDPP�]X�OHVHQ��PLW�HWOLFKHQ�
9HUZHLVHQ�DXI�+DZNLQJV�HLJHQH�RGHU�PLW�GLHVHQ�
YHUEXQGHQHQ�(UNHQQWQLVVH�]XQÃFKVW�GHU�$VWUR��
XQG� 7HLOFKHQSK\VLN�� 'HU� LQ� .XSIHU� JHSUÃJWH�
ņ1LPEXVŃ� �GLH� ņ.URQHŃ�� HWZD� ]HLJW� GDV� %LOG�
VXEDWRPDUHU� 7HLOFKHQNROOLVLRQ�� ,QIROJH� VHLQHU�
(UNUDQNXQJ�ZDU�6WHSKHQ�+DZNLQJ�DQJHZLHVHQ�
DXI� HLQHQ� 6SUDFKFRPSXWHU�� DXVJHVWDWWHW� PLW�
intelligentem Programm. Dem entsprechend 

VWHKW�GLH�*UDYXU�HLQHV�+RSĠHOG�1HW]Ł�IđU�NđQ-

VWOLFKH� QHXURQDOH� 1HW]H�� 0XVWHUHUNHQQHU�� ZLH�
sie, im Grunde nach diesem Prinzip, Anwend-

XQJ� LQ� JHJHQZÃUWLJHQ� 6\VWHPHQ� .đQVWOLFKHU�
,QWHOOLJHQ]�ĠQGHQ��%HPHUNHQVZHUW��GDVV�+DZN-

LQJ��GHU�PLWWHOV�VROFKHU�.,�NRPPXQL]LHUWH��GLHV-

EH]đJOLFK�Ō�XQG�*đQWKHU�$QGHUV�VFKRQ�IUđKHU�
vertretener Haltung vergleichbar — reagierte. 

$XI�HLQHP�7HFKQRORJLH�.RQJUHVV��������/LVVD-

ERQ�� ÃXćHUWH� HU� VHLQH�6NHSVLV� LQ�+LQVLFKW� DXI�
(QWZLFNOXQJ�XQG�$QZHQGXQJHQ�YRQ�.,�

Jesionka’s homage to Stephen Hawking is 

preceded by a play on words. Since the proba-

bly best-known physicist of his time is commonly 

UHIHUUHG�WR�DV�DQ�LFRQ�RI�WKH�VFLHQWLĠF�FRPPXQLW\��
The association to the form of the orthodox icon 

is obvious. The term, derived from ancient Greek 

in the sense of “image” and the associated tradi-

tion of cult and holy images, is traced back to the 

image styles of the Byzantine Empire since the 

6th century. 

At the center of the mixed media sculpture 

titled Black Holes is the ‘likeness’ of Stephen 

Hawking in his posture caused by the disease 

of ‘amytrophic lateral sclerosis’. (ALS). However, 

the depiction of the body is also guided along the 

descending diagonal in pictorial space, as con-

sistently found in sacred art since the late Middle 

Ages in images of the deposition of Christ from 

the cross. Icon painting is a liturgical act and is 

subject to a canon in composition and coloration, 

according to which materials such as gold, sil-

ver, precious stones or ivory are used. Jesionka 

now counters this set of rules and uses lead, alu-

minum, steel, iron and copper for his sculpture. 

Again, Black Holes can be read like a structural 

diagram, with quite a few references to Hawk-

LQJłV�RZQ�RU�UHODWHG�ĠQGLQJV��LQLWLDOO\�LQ�DVWUR��DQG�
particle physics. The copper embossed “nim-

bus” or ‘crown’, for example, shows the image 

of subatomic particle collisions. As a result of 

his illness, Stephen Hawking was dependent on 

a speech computer equipped with intelligent AI 

programming. Correspondingly, the engraving of 

D��+RSĠHOG�QHW�VWDQGV�IRU�DUWLĠFLDO�QHXUDO�QHWZRUNV�
and pattern recognizers, as they, basically ac-

FRUGLQJ�WR�WKLV�SULQFLSOH��ĠQG�DSSOLFDWLRQ� LQ�SUHV-
HQW� �V\VWHPV�RI�DUWLĠFLDO� LQWHOOLJHQFH�� ,W� LV� UHPDUN-
able that Hawking, was communicating by means 

of such an AI.

Hawking reacted in this respect – and com-

parable to Günther Anders’ earlier attitude:  At 

a technology congress (2017, Lisbon) he ex-

pressed his skepticism with regard to develop-

ment and applications of AI:

“Success in creating effective AI could be the 

greatest event in the history of our civilization. 

Or the worst. We just don’t know. So we can’t 

know if we will be endlessly supported by AI 

or ignored, fed, or possibly destroyed. If we 

don’t learn to prepare for and avoid potential 

dangers, AI could be the worst event in our 

civilization’s history”8

7KH�XSSHU�SDUW�RI�WKH�+RSĠHOG�1HW�RSHQV�LQWR�
a vignette composed in copper relief, within it an 

anima sola (solitary soul). The image of a woman 

in purgatory comes from Catholic tradition and il-

lustrates the purifying torments after a sinful life. 

Other vignettes, as in Trinity, show embossed 

copper relief recreations of Rapatronic photo-

graphs (after Edgerton’s process) during the 

WHVWLQJ�RI�WKH�ERPE��$QG�ĠQDOO\��D�YLJQHWWH�SURP-

inently placed and level with Hawking’s nimbus. 

In keeping with Christian iconography, one might 

well recognize here the Lamb of God (Agnus Dei), 

WKH�VDFULĠFLDO�DQLPDO�V\PEROL]LQJ�&KULVWłV�UHVXUUHF-

tion, and thus corresponding with Hawking’s im-

age above of the sloping diagonal. In Jesionka’s 

artwork, however, it is a copper embossed repro-

duction of a photograph of Dolly the sheep born 

in 1996 after cloning procedures at the Roslin In-

stitute in Scotland. This does, however, put the 

reference to the Lamb of God into perspective: 

Dolly is a product of genetic knowledge — and so 

an Agnus Hominis.

Allusions to Christian and pre-Christian sym-

bolism can also be found in Elégie. This lament, 

formed into a sculpture, resembling a smashed, 

beached, wooden boat, is dedicated to the myr-

iad of desperate people who have perished after 

their attempts to cross the Mediterranean. At the 

viewer’s eye level, two rings of barbed wire frame 

the ‘boat’ which looks like and refers to to the 

crown of thorns of Christ. Its arrangement once 

again forms a vesica piscis. This directs the eye 

to the center of the piece, on the battered deck of 

the ‘boat are situated  back to back, two hands. 

Cast from aluminum and brass, they suggest lead 

and gold.
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Der Erfolg bei der Schaffung einer effektiven 

KI könnte das größte Ereignis in der Ges-

chichte unserer Zivilisation sein. Oder das 

Schlimmste. Wir wissen es einfach nicht. 

Also können wir nicht wissen, ob wir unend-

lich von der KI unterstützt oder ignoriert, ge-

füttert oder möglicherweise zerstört werden. 

Wenn wir nicht lernen, uns auf mögliche Ge-

fahren vorzubereiten und sie zu vermeiden, 

könnte KI das schlimmste Ereignis in der 

Geschichte unserer Zivilisation sein.

'HU�REHUH�7HLO�GHV�+RSĠHOG�1HW�PđQGHW� LQ�
HLQH�NXSIHUQH�9LJQHWWH��GDULQ�HLQH�$QLPD�6ROD�
�HLQVDPH�6HHOH���'DV�%LOG�HLQHU�)UDX�LP�3XUJD-

WRULXP� HQWVWDPPW� GHU� NDWKROLVFKHQ� 7UDGLWLRQ�
und veranschaulicht die reinigenden Qualen 

QDFK�HLQHP�VđQGLJHQ�/HEHQ��:HLWHUH�� LQ�.XS-

IHU�JHUÃJWH�9LJQHWWHQ�]HLJHQ��ZLH�DXFK�LQ�Trini-

ty��1DFKELOGXQJHQ�YRQ�5DSDWURQLF�)RWRJUDĠHQ�
�QDFK�(GJHUWRQV�9HUIDKUHQ��ZÃKUHQG�GHU�7HVWV�
der Bombe. Und schließlich eine Vignette an 

SURPLQHQWHU�6WHOOH�XQG�LQ�+ùKH�YRQ�+DZNLQJV�
1LPEXV��(QWVSUHFKHQG�FKULVWOLFKHU�,NRQRJUDĠH�
PDJ�PDQ�KLHU�ZRKO�GDV�/DPP�*RWWHV��$JQXV�
'HL�� HUNHQQHQ�� GDV� 2SIHUWLHU� DOV� 6\PERO� IđU�
GLH�$XIHUVWHKXQJ�&KULVWL� XQG�GDPLW�DXFK�NRU-
respondierend mit dem oben genannten Bild 

YRQ� +DZNLQJ� đEHU� GLH� DEIDOOHQGH� 'LDJRQDOH��
,Q� -HVLRQNDV�.XQVWZHUN� DEHU� KDQGHOW� HV� VLFK�
XP�GLH�1DFKELOGXQJ�HLQHU�)RWRJUDĠH�GHV������
QDFK� .ORQLHUXQJVYHUIDKUHQ� LP� VFKRWWLVFKHQ�
5RVOLQ�,QVWLWXW� JHERUHQHQ� 6FKDIV� 'ROO\�� 'HU�
Bezug zum Lamm Gottes wird damit allerdings 

UHODWLYLHUW��'ROO\�LVW�HLQ�3URGXNW�JHQWHFKQLVFKHU�
(UNHQQWQLVVH�Ō�XQG�VR�HLQ�$JQXV�+RPLQLV�

Anlehnungen an christliche wie vorchristli-

FKH�6\PEROLN�ĠQGHQ�VLFK�DXFK�LQ�Elégie. Das 

]XU� 6NXOSWXU� JHIRUPWH� .ODJHOLHG�Ō�ÃKQOLFK�
HLQHP� JHVWUDQGHWHQ�� ]HUWUđPPHUWHQ� +RO]-
ERRW�Ō�LVW�GHU�8Q]DKO�YHU]ZHLIHOWHU�0HQVFKHQ�
gewidmet, die nach ihren Versuchen, das Mit-

WHOPHHU�]X�đEHUTXHUHQ��XPV�/HEHQ�JHNRPPHQ�
sind. In Augenhöhe der Betrachter erinnern 

]ZHL�5LQJH�DXV�6SHUUGUDKW�DQ�GLH�'RUQHQNURQH�
&KULVWL��'HUHQ�6FKQLWWġÃFKH�ELOGHW�ZLHGHU�HLQH�

YHVLFD� SLVFLV�� 'DPLW� ZLUG� GHU� %OLFN� LQV� =HQ-

WUXP� GHV� UDPSRQLHUWHQ� ņ%RRWGHFNVŃ� JHOHQNW��
DXI�GHP�VLFK��5đFNHQ�DQ�5đFNHQ��]ZHL�+ÃQGH�
EHĠQGHQ��$XV�$OXPLQLXP�XQG�0HVVLQJ�JHJRV-

VHQ�� ODVVHQ�VLH�DQ�%OHL�XQG�*ROG�GHQNHQ��'LH�
GHP� %HWUDFKWHU� ]XJHZDQGWH� ņEOHLHUQHŃ� +DQG�
ist mit gestanztem Text aus authentischen 

Berichten von Migranten versehen — wie „Ich 

bin zersplittertes Holz und Tränen und Meer-

ZDVVHUŃ�Ō��� ZÃKUHQG� GLH� SROLHUWH� ņJROGHQHŃ�
Hand, die dem Spiegel zugewandt ist und das 

unausweichliche Spiegelbild des Betrachters 

ņHQWKÃOWŃ��$XV]đJH�DXV�GHQ�FKULVWOLFKHQ�6HOLJ-

preisungen trägt. In zwei Spiegeln hinter den 

+ÃQGHQ��GLH�LP�UHFKWHQ�:LQNHO�]XHLQDQGHU�VWH-

hen, sehen Betrachter ihr eigenes Gesicht.

T= 0 - +73.191 ist die maßstabgetreue 

8PVHW]XQJ� �SROLHUWHU� $OXPLQLXPJXVV�� GHU�
5DXFKVÃXOH� QDFK� GHP� 6WDUW� GHU� 5DXPIÃKUH�
&KDOOHQJHU�DP�����-DQXDU�������1DFK�(UUHLFKHQ�
einer Höhe von etwa 15 Kilometern — und 

�������6HNXQGHQ�QDFK�GHP�6WDUW�Ō�H[SORGLHU-
WHQ�GLH�7UÃJHUUDNHWHQ��'LH�VLHEHQ�$VWURQDXWHQ�
NDPHQ� XPV� /HEHQ�� :UDFNWHLOH� GHU� &KDOOHQJ-

HU�ZXUGHQ�VSÃWHU�DXI�HLQHU�)OÃFKH�YRQ��������
4XDGUDWNLORPHWHUQ� ùVWOLFK� GHU� .đVWH� )ORULGDV�
JHIXQGHQ�

,Q� +HQU\� -HVLRQNDV� GUHLGLPHQVLRQDOHU� ,Q-

WHUSUHWDWLRQ� �QDFK� $UFKLYDXIQDKPHQ�� ZLUG� GLH�
5DXFKVÃXOH� ]XU� 7LPHOLQH�� ]X� HLQHP� QđFKWHUQ�
DQDO\WLVFKHQ� ,QVWUXPHQW� GHV� 9HUODXIV� GHU� (U-
eignisse in der Zeitspanne vom Start bis zum 

Desaster.

'LH� NRUUHVSRQGLHUHQGH� *XVVSODVWLN� �SDWL-
QLHUWH�%URQ]H� T= +76.437 bezeichnet die etwa 

GUHL�6HNXQGHQ�VSÃWHUH�6LWXDWLRQ�JOHLFK�HLQHP�
Zeitsplitter während der Explosion. Wenn diese 

EHLGHQ� .XQVWZHUNH� YLHOOHLFKW� DOV� $XVIRUPXQ-

JHQ�HLQHV�NROOHNWLYHQ�*HGÃFKWQLVVHV�EHJULIIHQ�
ZHUGHQ� NùQQHQ�� HYR]LHUHQ� )RUP� XQG� 2EHU-
ġÃFKH� YRQ� T= +76.437 auch das Bild eines 

DUFKÃRORJLVFKHQ�$UWHIDNWV�ZLH�HV�LP�0HHU�JH-

IXQGHQ� VHLQ� NùQQWH�Ō�RGHU� YLHOOHLFKW� LQ� HLQHP�
2]HDQ�NROOHNWLYHU�(ULQQHUXQJ"�

The ‘lead’ hand facing the viewer is etched 

ZLWK� SXQFKHG� WH[W� IURP� ĠUVWKDQG� DFFRXQWV� RI�
migrants — “I am splintered wood and tears and 

sea water,” for example – while the polished ‘gold’ 

hand facing the mirror, and ‘containing’ the view-

HUłV�LQHVFDSDEOH�UHġHFWLRQ��KDV�H[FHUSWV�IURP�WKH�
Christian beatitudes. Viewers will see — their own 

faces, in the two mirrors placed behind the hands 

and joined at right angles.

T= 0 - +73.191 a scale polished aluminium 

casting of the smoke column after the launch 

of the space shuttle Challenger on January 28, 

1986. After reaching an altitude of about 15 kilo-

meters – and 73.191 seconds after launch – the 

rocket motors exploded. The seven astronauts 

lost their lives. Wreckage from the Challenger was 

later found in an area of 26,000 square kilome-

ters, east of the Florida coast.

In Henry Jesionka’s three-dimensional inter-

pretation (based on archival photographs), the 

smoke column becomes a timeline, a soberly an-

alytical instrument of the course of events in the 

period from launch to disaster.

The corresponding cast sculpture (patinated 

bronze) T= +76,437 denotes the situation about 

three seconds later, equal to a sliver of time during 

the explosion. If these two artworks can perhaps 

be understood as formations of a collective mem-

ory, the shape and surface of T= +76.437 also 

evoke the image of an archaeological artifact as it 

might have been found in the sea – or perhaps in 

an ocean of collective memory?

Finally, a stencil painting shows the black sil-

houette of a seated man smoking a cigarette and 

wearing a hat. As if in a circular argument, Photo 

Graph is linked to a series of references to the 

works discussed so far. Smoking has meanwhile 

come to be seen as an act that runs counter to so-

cial conventions, and has always been perceived 

as a vice anyway. In Robert Oppenheimer’s time, 

on the other hand – and probably reinforced by 

media image-building in the public eye, by Hol-

O\ZRRG�DQG�)UHQFK�FLQHPD�ŋ�WKH�GDQG\LVK�ĠJXUH�

of the smart, smoking scientist emerged. Photo-

JUDSKV� DQG� ĠOP� IRRWDJH� VKRZ�� DV� LQ� -HVLRQNDłV�
Trinity, Oppenheimer as a fashionable contem-

porary, wearing a hat and smoking a cigarette, 

and stylizing himself consciously. An accomplice 

thus sits here as silhouette and everyman motif. 

Apart from his person, the word or meme: “Op-

penheimer” in Jesionka’s sculptures stands for a 

principle of collective responsibility, guilt, complic-

ity or innocence. And Oppenheimer also stands 

only for a pars pro toto of all conceivable collabo-

rations, which, in short, are preceded by a cause: 

(couldn’t Norbert Wiener, for instance, with his 

insights into feedback, Archetype of the “learning 

machine”,  have created a path for various tech-

nical procedures according to which thermostats 

function, but also AI-based pattern recognizers 

that compose music, translate languages, identify 

people, or control weapons systems?) 

Harold Edgerton, for example, invented the 

HOHFWURQLF� ġDVK� IRU� SKRWR� FDPHUDV� DQG�� DV� D�
result, the stroboscope. Starting in 1936, this 

PDGH� LW� SRVVLEOH� WR� WDNH� VKDUS� SKRWRV� RI� ġ\LQJ�
hummingbirds in the exposure time of  thousands 

RI� D� VHFRQG�� ZKLFK� ZHUH� ĠUVW� SXEOLVKHG� LQ� 1D-

tional Geographic. For Oppenheimer’s ‘Manhat-

tan Project’, he developed the Rapatronic shut-

ter — with exposure times now of billionths of a 

second — with the goal of capturing the expand-

LQJ�ĠUHEDOO�RI�DWRPLF�GHWRQDWLRQV�LQ�SKRWRJUDSKV�

Photo Graph is admittedly not a photograph, 

but it is the adopted contours from a photograph 

that has been abstracted by painting as if to a 

shadow and, according to Jesionka’s intention, it 

leads back to the moments of the atomic detona-

tions over Hiroshima and Nagasaki. Another form 

of photographic effect in the sense of light-draw-

ing is described by the media theorist Friedrich 

Kittler in his remarkable citation of very similar 

passages in Paul Virilio and Thomas Pynchon: 

Machines based on recursive functions pro-

vide movie slow-motions not only of human 

thought, but also of human endings. Accord-

ing to the insight of Pynchon and Virilio, the 
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Eine Schablonenmalerei schließlich zeigt 

die schwarze Silhouette eines sitzenden, eine 

Zigarette rauchenden Mannes mit Hut. Wie in 

HLQHP� =LUNHOVFKOXVV� LVW�PLW� 3KRWR�*UDSK� HLQH�
5HLKH� YRQ� 9HUZHLVHQ� DXI� GLH� ELVKHU� EHVSUR-

FKHQHQ� :HUNH� YHUEXQGHQ�� 5DXFKHQ� ĠUPLHUW�
LQ]ZLVFKHQ� DOV� ]XVHKHQGV� JHVHOOVFKDIWOLFKHQ�
Konventionen entgegnende Handlung, ohnehin 

VHLW� MH� DOV� /DVWHU� HPSIXQGHQ�� =X� =HLWHQ�5RE-

HUW� 2SSHQKHLPHUV� GDJHJHQ�Ō�XQG� EHVWÃUNW�
wahrscheinlich durch mediale Imagebildung 

LQ� GHU� �IIHQWOLFKNHLW�� GXUFK� +ROO\ZRRG�� XQG�
IUDQ]ùVLVFKHV� .LQR�Ō�WDXFKW� GLH� GDQG\KDIWH�
Figur des smarten, rauchenden Wissen-

VFKDIWHUV�DXI��)RWRJUDĠHQ�XQG�)LOPDXIQDKPHQ�
]HLJHQ��ZLH� DXFK� LQ� -HVLRQNDV�7ULQLW\��2SSHQ-

heimer als modisch, mit Hut und Zigarette 

DXIWUHWHQGHQ��VLFK�ZRKO�EHZXVVW�VWLOLVLHUHQGHQ�
Zeitgenossen. Ein Komplize also sitzt hier als 

Schattenriss und Jedermann-Motiv. Abgeseh-

en von dessen Person steht das Wort Oppen-

KHLPHU� LQ�-HVLRQNDV�6NXOSWXUHQ�IđU�HLQ�3ULQ]LS�
NROOHNWLYHU� 9HUDQWZRUWXQJ�� 6FKXOG�� 0LWVFKXOG�
oder Unschuld. Und Oppenheimer steht auch 

QXU� IđU� HLQ�SDUV�SUR� WRWR�DOOHU�GHQNEDUHQ�.RO-
ODERUDWLRQHQ��GHQHQ�PDQ�� YHUNđU]W�� HLQHQ�9HU-
XUVDFKHU�YRUDQVWHOOW��NùQQWH�HWZD�QLFKW�1RUEHUW�
:LHQHU�PLW�VHLQHQ�(UNHQQWQLVVHQ�XP�5đFNNRS-

SOXQJHQ��8UIRUP�GHU�ņOHUQHQGHQ�0DVFKLQHŃ��GL-
YHUVHQ�WHFKQLVFKHQ�9HUIDKUHQ�%DKQ�JHEURFKHQ�
KDEHQ��QDFK�GHQHQ�7KHUPRVWDWH�IXQNWLRQLHUHQ��
HEHQVR� DEHU� .,� EDVLHUWH� 0XVWHUHUNHQQHU�� GLH�
0XVLN� NRPSRQLHUHQ�� 6SUDFKHQ� đEHUVHW]HQ��
0HQVFKHQ� LGHQWLĠ]LHUHQ� RGHU� :DIIHQV\VWHPH�
VWHXHUQ"��� +DUROG� (GJHUWRQ� EHLVSLHOVZHLVH� HU-
IDQG�GDV�HOHNWURQLVFKH�%OLW]OLFKW�IđU�)RWRNDPHU-
DV�XQG�LQIROJH�GDV�6WURERVNRS��$E������ZDU�HV�
GDPLW�PùJOLFK��VFKDUIH�)RWRV�ġLHJHQGHU�.ROLEULV�
in der Belichtungszeit einer Hunderttausends-

WHO�6HNXQGH�]X�PDFKHQ��GLH�HUVWPDOV�LQ�1DWLRQ-

DO� *HRJUDSKLF� YHUùIIHQWOLFKW� ZXUGHQ�� )đU� 2S-

SHQKHLPHUV�0DQKDWWDQ� 3URMHFW� HQWZLFNHOWH� HU�
GHQ� 5DSDWURQLF�6KXWWHU�Ō�IđU� %HOLFKWXQJV]HLW-
HQ� QXQ� YRQ� 0LOOLDUGVWHO�6HNXQGHQ�Ō�PLW� GHP�
Ziel, den expandierenden Feuerball der Trini-

W\�%RPEH�LQ�VHULHOOHQ�)RWRV�DXI]XQHKPHQ�

Photo Graph� LVW� IUHLOLFK� NHLQH� )RWRJUDĠH��
VRQGHUQ�HV�VLQG�GLH�đEHUQRPPHQHQ�.RQWXUHQ�
DXV� HLQHU� )RWRJUDĠH�� GLH� GXUFK� 0DOHUHL� ZLH�
]XP�6FKDWWHQ�DEVWUDKLHUW�ZXUGH�XQG�VLH�IđKUW�
QDFK�-HVLRQNDV�,QWHQWLRQ�ZLHGHU�]XUđFN�DQ�GLH�
$XJHQEOLFNH�GHU�DWRPDUHQ�'HWRQDWLRQHQ�đEHU�
+LURVKLPD�XQG�1DJDVDNL��(LQH�DQGHUH�)RUP�IR-

WRJUDĠVFKHQ�(IIHNWV� LP�6LQQ�GHU� /LFKW�=HLFK-

QXQJ�EHVFKUHLEW�GHU�0HGLHQWKHRUHWLNHU�)ULHG-

ULFK�.LWWOHU�LQ�GHU�EHPHUNHQVZHUWHQ�$QIđKUXQJ�
von ganz ähnlichen Textstellen bei Paul Virilio 

XQG�7KRPDV�3\QFKRQ��

Maschinen auf der Basis rekursiver Funk-

tionen liefern Filmzeitlupen nicht nur des 

menschlichen Denkens, sondern auch des 

menschlichen Endes. Nach der Einsicht 

von Pynchon und Virilio war die Bombe, die 

am 6. August 1945, zur Hauptverkehrszeit 

Hiroshima auslöschte, Zusammenfall von 

Blitzkrieg und Blitzlichtaufnahme. Eine Be-

lichtungszeit von 0,000 000 067 sec […] bil-

GHWH�XQJH]ÃKOWH�-DSDQHU�ņDOV�]DUWHQ�)HWWĠOP�
auf den eingeschmolzenen Schutt“ ihrer 

Stadt ab.

Der Blitz, der Flash der Bombe, hinterließ 

HLQH� $UW� )RWRJUDĠHQ� DOV� YHUEUDQQWH� 2EHU-
ġÃFKHQ� DQ� GHQ� 2UWHQ� GHU� 6FKDWWHQ� YRQ� *H-

JHQVWÃQGHQ� XQG�0HQVFKHQ�� GLH� QLFKW� ġLHKHQ�
NRQQWHQ��$XV�GHQ�6XEMHNWHQ�ZXUGHQ�2EMHNWH��
die Menschen wurden zu Schatten, zu Jeder-

mann und zu Niemand. Wer hat mit alldem be-

gonnen? Niemand? Niemand ist ein Name des 

VFKODXHQ�(UĠQGHUV�2G\VVHXV�

bomb that obliterated Hiroshima on August 6, 

1945, at rush hour, was a coincidence of blitz-

NULHJ�DQG�ġDVK�SKRWRJUDSK\��$Q�H[SRVXUH�WLPH�
of 0.000 000 067 sec [...] imaged uncounted 

-DSDQHVH� ŃDV� D� GHOLFDWH� JUHDVH� ĠOP� RQ� WKH�
melted rubble” of their city. 

7KH� ġDVK�� WKH� ġDVK� RI� WKH� ERPE�� OHIW� D� NLQG�
of photograph as burnt surfaces in the places of 

shadows of objects and people who could not 

escape. Subjects became objects, people be-

came shadows, everyone and no one. Who start-

ed all this? Nobody? Nobody is a name of the 

clever inventor Ulysses.
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Sculptures derived from archival photos of the space shuttle Challenger 

 explosion in 1986, which killed all seven crew members and set back the 

manned exploration of space for decades.

T= 0 - +73.191 is based on archival photos of the disaster, is cast from 

DOXPLQXP�DQG�SROLVKHG�WR�UHġHFW�WKH�VXUURXQGLQJ�HQYLURQPHQW�

The sculpture functions as a physical timeline from ignition to the explosion.

T=00.000 Solid rocket ignition command is sent.

T+01.000 Astronaut Judy Resnik, intercom: “Aaall Riight!”

 Shuttle pilot Michael Smith, intercom: “Here we go.” 

T+64.705 A leak has started in the shuttle’s  
 liquid hydrogen tank.

T+64.937 A bright, sustained glow is photographed  
 on the side of the external fuel tank.

T+65.524 Evidence of Challenger experiencing  
 transient motion.

T+66.000  Data shows the left wing’s outboard  
 elevon moves suddenly.

T+66.174 Booster systems engineer:  
 “Throttle up, three at 104.”

 Greene: “Capcom (Covey), go at throttle up.”

T+66.764 Tracking cameras show a bright spot suddenly  
 appears in the exhaust plume from the side of  
 the right-side rocket motor.

T+67.684�7KH�ġDPH�KDV�ZUDSSHG�DURXQG�WKH�MRLQW� 
 as the leak deteriorated.

T+68.000 Telemetry indicates falling pressure in the  
 17-inch-wide liquid oxygen propellant lines  
 feeding the three main engines.

T+70.000 Nesbitt: “Engines are throttling up. 

 Three engines now at 104 percent.”

 Covey: “Challenger, go at throttle up.”

T+72.204 Scobee, air-to-ground: “Roger, go at throttle up.”

T+72.284 Data shows divergent up and  
 down motions of the nozzles at the base of both  
 solid rocket boosters.

T+72.478�$�ODUJH�EDOO�RI�RUDQJH�ĠUH�DSSHDUV�KLJKHU�RQ� 
 the other side of main fuel tank, closer to   
 Challenger’s cabin, and grows rapidly.

T+72.525 The nozzles of the three liquid-fueled main  
 engines begin moving at high rates:  

 Five degrees per second.
T+72.564 Data shows a sudden lateral acceleration to the right  
 jolts the shuttle with a force that may have been felt  
 by the crew.

T+72.624 Solid rocket boosters continue showing high 
 nozzle motion rates.

T+72.964�&KDOOHQJHU�EHDPV�EDFN�LWV�ĠQDO�QDYLJDWLRQ�XSGDWH�

T+73.000  Main engine liquid oxygen propellant pressures  
 begin falling sharply at turbopump inlets.

T+73.010 Smith, intercom: “Uh oh...” This is the last comment  
 captured by the crew cabin intercom recorder. 

T+73.044 Last data is captured by the Tracking and  
 Data Relay Satellite in orbit overhead, indicating  
 structural breakup has begun in that area.

T+73.045 Sharp decrease in liquid hydrogen pressure  
 to the main engines.

T+73.137 Internal pressure in the right-side rocket booster  
 is recorded,indicating about 100,000 pounds  
 less thrust. Tracking cameras detect evidence  
 indicating a massive rupture near the SRB-tank  
 attach ring. Forward acceleration begins pushing  
 the tank up into the liquid oxygen section in  
 the tip of the external fuel tank.

T+73.143 Vapors appear near the intertank section separating 
 the hydrogen and oxygen sections accompanied  
 by liquid hydrogen spillage from the aft dome of  
 the external tank.

T+73.162 All three main engines respond to loss of oxygen  
 and hydrogen inlet pressure. A sudden cloud of  
 rocket fuel appears along the side of the external  
 tank. The nose of the right-hand booster pivoted  
 into the intertank area, compounding the liquid 
  oxygen rupture.

T+73.191�$�VXGGHQ�EULOOLDQW�ġDVK�LV�SKRWRJUDSKHG�EHWZHHQ� 
 the shuttle and the external tank. Fireballs merge 
� LQWR�EULJKW�\HOORZ�DQG�UHG�PDVV�RI�ġDPH�WKDW�HQJXOIV 
 Challenger. A single crackling noise is heard  
 on air-to-ground radio

T= 0 - +73.191
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T= +76.437, is fashioned from a detail of the explosion 

itself. The smoke ball with diverging plumes, resembling 

DQ�DQFLHQW�DUWLIDFW�RI�D�VHYHUHG�VDFULĠFLDO�KHDG��LV��PDGH�
of patinized bronze referring to ancient artifacts - our col-

lective memory.

As such the sculpture is ‘out of time’.

7 � ��������� LVW� HLQHP� 'HWDLO� GHU� ([SORVLRQ� VHOEVW� QD-

FKHPSIXQGHQ�� 'LH� 5DXFKNXJHO� PLW� GLYHUJLHUHQGHQ�
5DXFKIDKQHQ��GLH�HLQHP�DQWLNHQ�$UWHIDNW�HLQHV�DEJHWUHQ-

QWHQ�2SIHUNRSIHV�ÃKQHOW��LVW�DXV�SDWLQLHUWHU�%URQ]H�JHIHU-
WLJW�XQG�YHUZHLVW�DXI�DQWLNH�$UWHIDNWH���XQVHU�NROOHNWLYHV�
Gedächtnis.

$OV�VROFKH�LVW�GLH�6NXOSWXU�ņDXV�GHU�=HLW�JHIDOOHQŃ�

T= +76.437
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TKLV� ġRRU�PRXQWHG� VFXOSWXUH� ZDV� FRQFHLYHG� DV� DQ�
VKULQH�UHOLTXDU\� HQWRPELQJ� WKH� PHPRU\� RI� WKH� ĠUVW�

atomic bomb, developed by J. Robert Oppenheimer. 

The mixed media sculpture is comprised of a framing 

hemisphere to which Oppenheimer’s “tomb” is mounted. 

Inspired by the “vesica piscis” – overlapping disks of the 

same radius that frame the image of Christ in early Chris-

tian iconography – Oppenheimer, here, is the creator, 

eternally tied to the moment of detonation of the atomic 

bomb at Hiroshima. His image is bound in a guaze ban-

dage that trails off into a cluster of pocket watches, all set 

to the time of ignition. He is bound to his invention. He is 

also a genie.

The “bomb” itself is a 3-D spherical mirror to which 

LPDJHV�RI� ŃġRZHUVń�DUH�DWWDFKHG��7KHVH�ġRZHUV�DUH�DF-

tually paintings of ‘Rapatronic’ photographs of atomic ex-

SORVLRQV�WKDW�GHSLFW�WKH�ĠUVW�PLOOLVHFRQGV�RI�YDULRXV�GHW-
onations. A mock crown, derived from the famous “Milk 

Drop Coronet Splash” photo by Harold Edgerton – who 

also developed a custom shutter for atomic bomb pho-

tography – sits atop the sculpture.

The whole piece is mounted on a sculpted concrete 

base, with protruding fused and oxidized coins.

DLHVH� %RGHQVNXOSWXU� ZXUGH� DOV� 6FKUHLQ�5HOLTXLDU�
NRQ]LSLHUW��GHU�GLH�(ULQQHUXQJ�DQ�GLH�YRQ�-��5REHUW�

2SSHQKHLPHU�HQWZLFNHOWH�HUVWH�$WRPERPEH�ELUJW��

'LH� 0LVFKWHFKQLN�6NXOSWXU� EHVWHKW� DXV� HLQHU�
UDKPHQGHQ�+DOENXJHO��DXI�GHU�2SSHQKHLPHUV�ņ*UDE-

PDOń�PRQWLHUW� LVW�� ,QVSLULHUW� YRQ�GHQ� ņYHVLFD�SLVFLVń� ��
VLFK� đEHUODSSHQGHQ� 6FKHLEHQ� PLW� JOHLFKHP� 5DGLXV��
GLH�LQ�GHU�IUđKFKULVWOLFKHQ�,NRQRJUDĠH�GDV�%LOG�&KULVWL�
HLQUDKPHQ� �� LVW� 2SSHQKHLPHU� KLHU� GHU� 6FKùSIHU�� GHU�
DXI�HZLJ�PLW�GHP�0RPHQW�GHU�'HWRQDWLRQ�GHU�$WRP-

bombe in Hiroshima verbunden ist. Sein Bild ist in 

HLQH�/HLQHQELQGH�HLQJHEXQGHQ��GLH�LQ�HLQ�%đQGHO�YRQ�
7DVFKHQXKUHQ�PđQGHW��GLH�DOOH�DXI�GHQ�=HLWSXQNW�GHU�
=đQGXQJ� HLQJHVWHOOW� VLQG�� (U� LVW� DQ� VHLQH� (UĠQGXQJ�
gebunden. Er ist auch ein Flaschengeist.

'LH�ņ%RPEHń�VHOEVW�LVW�HLQ�NXJHOIùUPLJHU���'�6SLH-

JHO�� DQ� GHP� %LOGHU� YRQ� ņ%OXPHQń� DQJHEUDFKW� VLQG��
%HL�GLHVHQ�%OXPHQ�KDQGHOW�HV�VLFK�LQ�:LUNOLFKNHLW�XP�
%LOGHU�YRQ�ņ5DSDWURQLFń�)RWRV�YRQ�$WRPH[SORVLRQHQ��
GLH� GLH� HUVWHQ� 0LOOLVHNXQGHQ� YHUVFKLHGHQHU� 'HWRQD-

WLRQHQ�GDUVWHOOHQ��$XI�GHU�6NXOSWXU�VLW]W�HLQH�.URQH��GLH�
GHP�EHUđKPWHQ�)RWR�ņ0LON�'URS�&RURQHW�6SODVKń�YRQ�
+DUROG�(GJHUWRQ�QDFKHPSIXQGHQ� LVW��GHU�DXFK�HLQHQ�
VSH]LHOOHQ�9HUVFKOXVV� IđU�$WRPERPEHQIRWRV�HQWZLFN-

elt hat.

'DV�JHVDPWH�:HUN�LVW�DXI�HLQHP�JHVFKQLW]WHQ�%HW-
RQVRFNHO� PRQWLHUW�� PLW� KHUYRUVWHKHQGHQ� YHUVFKPRO-
]HQHQ�XQG�R[LGLHUWHQ�0đQ]HQ�

Trinity
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Black Holes

This wall-mounted mixed media sculpture pays hom-

age to Stephen Hawking, best known for his work 

on the physics of black holes. The sculpture is produced 

in the style of a religious icon. Here, however, instead of 

precious metals and jewels, the Hawking “altarpiece” is 

constructed from lead, aluminum, steel, iron and copper. 

6LPLODUO\��WKH�LPDJH�ĠHOG�LQFOXGHV�D�SRUWUDLW�RI�+DZNLQJ�
in his wheelchair surrounded by incongruous pictorial ele-

ments: a “particle collisions” crown, fashioned in copper; 

'ROO\� WKH�VKHHS�� WKH�ĠUVW�FORQHG�DQLPDO��DOVR� LQ�FRSSHU��
copper- embossed atomic blast images by Harold Edg-

HUWRQ�� WKH� Ń+RSHĠHOG�1HWń�ZKLFK� LV�D�SLFWRJUDSKLF� UHIHU-
ence tp Neural Networks, a precursor to AI, rust etched 

in steel; an embossed copper image of the “anima sola,” 

or lonely woman, depicting a soul in limbo; and an an-

cient Sun symbol, composed of swirling patterns of iron 

ĠOLQJV��JLYHQ� IRUP�E\�PDJQHWV�DWWDFKHG�WR� WKH�EDFNVLGH�
of a large oxidized copper disk resembling our planet or 

the Nebra Sky Disk.

DLHVH�DQ�GHU�:DQG�PRQWLHUWH�0LVFKWHFKQLN�6NXOSWXU�
LVW�HLQH�+RPPDJH�DQ�6WHSKHQ�+DZNLQJ��GHU�YRU�DO-

OHP�IđU�VHLQH�$UEHLWHQ�]XU�3K\VLN�GHU�VFKZDU]HQ�/ùFKHU�
EHNDQQW�LVW��'LH�6NXOSWXU�LVW�LP�6WLO�HLQHU�UHOLJLùVHQ�,NRQH�
JHIHUWLJW��$QVWHOOH�YRQ�(GHOPHWDOOHQ�XQG�-XZHOHQ�LVW�GDV�
+DZNLQJ�ņ$OWDUELOGń� MHGRFK� DXV�%OHL�� $OXPLQLXP��6WDKO��
(LVHQ�XQG�.XSIHU�JHIHUWLJW��

,Q� ÃKQOLFKHU�:HLVH� XPIDVVW� GDV� %LOGIHOG� HLQ� 3RUWUÃW�
YRQ�+DZNLQJ�LQ�VHLQHP�5ROOVWXKO��XPJHEHQ�YRQ�XQSDV-

VHQGHQ�%LOGHOHPHQWHQ�� HLQH� DXV�.XSIHU� JHIHUWLJWH�.UR-

QH�DXV�ņ7HLOFKHQNROOLVLRQHQń��GDV�6FKDI�'ROO\��GDV�HUVWH�
JHNORQWH�7LHU��HEHQIDOOV�DXV�.XSIHU�� LQ�.XSIHU�JHSUÃJWH�
Bilder von Atomexplosionen von Harold Edgerton; das 

ņ+RSHĠHOG�1HW]ń�� HLQ� SLNWRJUDĠVFKHU� 9HUZHLV� DXI�1HX-

URQDOH�1HW]H��HLQHQ�9RUOÃXIHU�GHU�NđQVWOLFKHQ�,QWHOOLJHQ]��
LQ� 5RVW� JHÃW]W� DXV� 6WDKO�� HLQ� LQ� .XSIHU� JHSUÃJWHV� %LOG�
GHU� ņDQLPD� VRODń� RGHU� HLQVDPHQ� )UDX�� GDV� HLQH� 6HHOH�
in der Vorhölle darstellt; und ein uraltes Sonnensymbol, 

das aus wirbelnden Mustern von Eisenspänen besteht, 

GLH�GXUFK�0DJQHWH�DXI�GHU�5đFNVHLWH�HLQHU�JURćHQ�R[-

LGLHUWHQ�.XSIHUVFKHLEH��GLH�XQVHUHP�3ODQHWHQ�RGHU�GHU�
Himmelsscheibe von Nebra ähnelt, in Form gebracht 

wurden.
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Elégie

Elégie pays homage to the migrants who died at sea 

attempting to cross the Mediterranean into Europe. 

The sculpture is comprised of two centrally located 

hands, placed back to back – one cast in aluminum but 

treated to look like lead, and the other cast in brass but 

ĠQLVKHG� WR� ORRN� OLNH�JROG� ��SODFHG�DW� H\H� OHYHO� EHWZHHQ�
two intersecting razor wire disks (evoking, once again, the 

‘vesica piscis’).

Behind the hands are two mirrors offset by 90 de-

grees. The ‘lead’ hand facing the viewer is etched with 

SXQFKHG�WH[W�IURP�ĠUVWKDQG�DFFRXQWV�RI�PLJUDQWV���Ń,�DP�
splintered wood and tears and sea water,” for example – 

while the polished ‘gold’ hand facing the mirror, which can 

RQO\�EH�UHDG�LQ�UHġHFWLRQ��KDV�H[FHUSWV�IURP�WKH�&KULVWLDQ�
beatitudes.

Elégie ist eine Hommage an die Migranten, die bei dem 

9HUVXFK��GDV�0LWWHOPHHU�QDFK�(XURSD�]X�đEHUTXHUHQ��
LP�0HHU�XPV�/HEHQ�NDPHQ��

'LH� 6NXOSWXU� EHVWHKW� DXV� ]ZHL� PLWWLJ� DQJHRUGQHWHQ�
+ÃQGHQ��GLH�5đFNHQ�DQ�5đFNHQ�SODW]LHUW�VLQG���HLQH�DXV�
Aluminium gegossen, aber so bearbeitet, dass sie wie 

Blei aussieht, und die andere aus Messing gegossen, 

aber so bearbeitet, dass sie wie Gold aussieht - und 

LQ�$XJHQKùKH�]ZLVFKHQ�]ZHL�VLFK�NUHX]HQGHQ�6WDFKHO-
GUDKWVFKHLEHQ�SODW]LHUW�VLQG��ZDV�ZLHGHUXP�DQ�GLH�ņYHV-

LFD�SLVFLVń�HULQQHUW��

�+LQWHU�GHQ�+ÃQGHQ�EHĠQGHQ�VLFK�]ZHL�XP����*UDG�
versetzte Spiegel. Die dem Betrachter zugewandte 

ņEOHLHUQHń�+DQG� LVW�PLW�JHVWDQ]WHQ�7H[WHQ�DXV�%HULFKW-
en von Migranten aus erster Hand versehen - „Ich bin 

�]HUVSOLWWHUWHV� +RO]� XQG� 7UÃQHQ� XQG� 0HHUZDVVHUń�� ]XP�
%HLVSLHO���ZÃKUHQG�GLH�SROLHUWH�ņJROGHQHń�+DQG��GLH�GHP�
6SLHJHO�]XJHZDQGW�LVW�XQG�QXU�LQ�GHU�5HġH[LRQ�JHOHVHQ�
ZHUGHQ�NDQQ��$XV]đJH�DXV�GHQ�FKULVWOLFKHQ�6HOLJSUHLV-

ungen trägt.
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Photo Graph

When an atomic bomb is detonated, an intense burst 

RI�OLJKW��NQRZQ�DV�WKH�ġDVK��RFFXUV�LQVWDQWDQHRXVO\��
7KH�ġDVK�ODVWV�RQO\�D�IUDFWLRQ�RI�D�VHFRQG��EXW�LWV�LQWHQVH�
energy creates temperatures hotter than the sun’s sur-

face. As the light engulfs everything in its path, objects 

in the immediate vicinity cast shadows onto the surfaces 

behind them. These shadows, are the result of the ex-

treme heat vaporizing or scorching the exposed surfaces 

while leaving the shielded areas relatively untouched – sil-

houettes of people, bicycles, and other everyday objects.

WHQQ�HLQH�$WRPERPEH�JH]đQGHW�ZLUG��HQWVWHKW�VR-

IRUW�HLQ�LQWHQVLYHU�/LFKWEOLW]��GHU�VR�JHQDQQWH�)ODVK��
'HU�%OLW]�GDXHUW�QXU�GHQ�%UXFKWHLO�HLQHU�6HNXQGH��DEHU�
seine intensive Energie erzeugt Temperaturen, die heißer 

VLQG�DOV�GLH�GHU�6RQQHQREHUġÃFKH��'D�GDV�/LFKW�DOOHV�LQ�
VHLQHP�:HJ�YHUVFKOLQJW��ZHUIHQ�2EMHNWH�LQ�XQPLWWHOEDUHU�
1ÃKH�6FKDWWHQ�DXI�GLH�2EHUġÃFKHQ�KLQWHU� LKQHQ��'LHVH�
Schatten sind das Ergebnis der extremen Hitze, die die 

IUHLOLHJHQGHQ� 2EHUġÃFKHQ� YHUGDPSIW� RGHU� YHUVHQJW��
ZÃKUHQG� GLH� DEJHVFKLUPWHQ� %HUHLFKH� UHODWLY� XQEHUđKUW�
bleiben - Silhouetten von Menschen, Fahrrädern und an-

deren Alltagsgegenständen.



29 30

T= +76.437

7 ������������

T= 0 - +73.191

Trinity

7 ��������

Trinity

Rapatronic Photography

Milkdrop Coronet

Go Deeper

Gallery of links to the Fleeing Shadows website which 

provide descriptions to the pictorial elements used in the 

creation of these works.
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Coin Fusion

08:16

J. Robert Oppenheimer

Trinity - cont’d %ODFN�+ROHV

Black Holes

Anima Sola

Hopfield Net
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Ancient Sun Wheel

Particle Collisions

Stephen Hawking

Elégie

Photo Graph

Photo Graph

Dolly the Sheep

Elégie

%ODFN�+ROHV - cont’d
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Deutsch:

1 — rb.gy/1635p — Einsteins Brief ............... 

2 — undatiert: rb.gy/gygbx —  Oppenheimer Bhagavad-Gita Quote (movie) ...............

3 — GA, S. 349.

4 — vgl. GA, S. 97ff.

5 — vgl. GA, S. 26ff.

6 — GA, S. 245. ...................................................................

7 — rb.gy/6qwzd — Hawking über KI

8 — FK S. 375.

English:
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Born in 1957 in the picturesque Niagara Region 

of Canada to recently arrived Polish immigrants, 

Henry Jesionka developed a passion for photography 

DW�D�\RXQJ�DJH��$W����\HDUV�ROG��KH�UHFHLYHG�KLV�ĠUVW�
camera, a Brownie 127, followed by a Bolex 8mm 

movie camera from his father.

Jesionka’s curiosity in science led him to pur-

sue a degree in physics at the University of Water-

loo. However, his enduring love for photography led 

him to study at Ryerson Polytechnic University in To-

URQWR��ZKHUH�KH�DOVR�EHJDQ�VWXG\� LQ�ĠOP�WKHRU\�DQG�
 production.

He was awarded a scholarship to pursue a Mas-

ter’s degree from the Department of Media Study 

at the State University of New York at Buffalo—the 

ZRUOGłV� ĠUVW�&HQWHU� IRU�0HGLD�6WXG\��'XULQJ�KLV� WLPH�
there, Jesionka had the opportunity to meet and col-

laborate with renowned artists such as Hollis Framp-

ton, Paul Sharits, Jack Goldstein, and Peter Weibel.

A pioneer in digital imaging long before Photoshop 

existed, Jesionka adeptly utilized image processing 

techniques in his collaboration with Jack Goldstein on 

his mid-80s paintings. 

His innovative use of motion picture effects tech-

nology, including optical printers combined with vid-

eo and digital imaging systems, led to a multi-year 

collaboration with Peter Weibel on his “Gesänge des 

Pluriversums” series.

Expanding his artistic reach, Jesionka ventured 

LQWR�LQVWDOODWLRQ�DUW��LQLWLDOO\�IRFXVLQJ�RQ�ĠOP�LQVWDOODWLRQV�
EHIRUH� H[SORULQJ� RWKHU� LQVWDOODWLRQ� IRUPDWV�� +LV� ĠOPV�
and installations have been showcased across the 

United States, Canada, Europe, and Australia.

In 1989, Jesionka was invited to the Steirischer 

Herbst “Chaos und Ordnung” festival, curated by Pe-

ter Weibel,  where he showcased the “Accelerating 

Couch”—a large-scale dynamic optical installation. It 

was during production that he met Werner Schrempf.

Jesionka then lived and worked in New York as a 

SKRWRJUDSKHU�DQG�ĠOPPDNHU�IURP������WR�������7ZR�
GHFDGHV�DIWHU� WKHLU� ĠUVW� HQFRXQWHU��6FKUHPSI� YLVLWHG�
Jesionka in New York, leading to his return to Graz in 

2009.

Very shortly after his arrival in Graz, Jesionka was 

introduced to Father Hermann Glettler, then the parish 

priest of St. Andrä Kirche. As an artist in residence, 

Jesionka completed numerous installations and proj-

ects, as well as collaborated on several books with 

Glettler, working as a photographer and designer.

More recently, Jesionka presented the installation 

“Ancient Cinema” — a museum staging at the Donat, 

in Zadar Croatia, which presented a speculative ar-

FKDHRORJLFDO� ĠQG� LQ�ZKLFK� 5RPDQ� DUWLIDFWV� IURP� WKH�
Zadar area were revealed to be the remnants of the 

ZRUOGłV�ĠUVW�PRWLRQ�SLFWXUH�SURMHFWRU��-HVLRQND�FUHDWHV�
a “missing link” in the recorded history of cinema to 

bridge the (unacceptably large) gap between Pa-

leolithic cave art (32,000 BC) and William Lincoln’s 

]RRSUD[LVFRSH���������WKH�ĠUVW�PRGHUQ�ĠOP�SURMHFWRU����
Visit   ancient-cinema.org    for more information.

Over the years, Jesionka has received numerous 

DZDUGV� IRU�KLV� WHDFKLQJ�DQG�ĠOPV��DV�ZHOO� DV�JUDQWV�
from the US National Endowment for the Arts (NEA), 

New York State Council for the Arts (NYSCA), New 

York Foundation for the Arts (NYFA), Ontario Arts 

Council (OAC), and the Canada Council for the Arts.

In addition to numerous private workshops, he has 

taught at Ryerson Polytechnic University in Toronto, 

Simon Fraser University in Vancouver, the State Uni-

YHUVLW\�RI�1HZ�<RUN�DW�%XIIDOR�DQG�EULHġ\�DW�WKH�+RFK-

schule für Angewandte Kunst in Vienna.

Henry has three adult children and one grandchild 

and currently divides his time between Toronto and 

Graz.

HHQU\�-HVLRQND�ZXUGH������DOV�6RKQ�SROQLVFKHU�(LQ-

wanderer in der malerischen Niagara-Region in Kana-

GD�JHERUHQ�XQG�HQWZLFNHOWH�VFKRQ�LQ�MXQJHQ�-DKUHQ�HLQH�
/HLGHQVFKDIW� IđU�GLH�)RWRJUDĠH�� ,P�$OWHU�YRQ����-DKUHQ�
HUKLHOW�HU�VHLQH�HUVWH�.DPHUD��HLQH�%URZQLH������JHIROJW�
YRQ�HLQHU�%ROH[��PP�)LOPNDPHUD�YRQ�VHLQHP�9DWHU�

-HVLRQNDV� ZLVVHQVFKDIWOLFKH� 1HXJLHUGH� YHUDQODVVWH�
LKQ�]X�HLQHP�3K\VLNVWXGLXP�DQ�GHU�8QLYHUVLWÃW�YRQ�:D-

WHUORR��6HLQH�DQKDOWHQGH�/LHEH�]XU�)RWRJUDĠH�YHUDQODVVWH�
LKQ�MHGRFK��DQ�GHU�5\HUVRQ�3RO\WHFKQLF�8QLYHUVLW\�LQ�7R-

ronto zu studieren, wo er auch ein Studium der Filmtheo-

ULH�XQG��SURGXNWLRQ�DXIQDKP�

(U�HUKLHOW�HLQ�6WLSHQGLXP�IđU�HLQ�0DVWHU�6WXGLXP�DP�
'HSDUWPHQW�RI�0HGLD�6WXG\�GHU�6WDWH�8QLYHUVLW\�RI�1HZ�
<RUN� LQ�%XIIDOR�Ō�GHP�ZHOWZHLW�HUVWHQ�=HQWUXP� IđU�0H-

GLHQVWXGLHQ��:ÃKUHQG�VHLQHU�=HLW�GRUW�KDWWH�-HVLRQND�GLH�
*HOHJHQKHLW��UHQRPPLHUWH�.đQVWOHU�ZLH�+ROOLV�)UDPSWRQ��
3DXO�6KDULWV��-DFN�*ROGVWHLQ�XQG�3HWHU�:HLEHO�]X�WUHIIHQ�
und mit ihnen zusammenzuarbeiten.

Als Pionier der digitalen  Bildbearbeitung, lange bev-

RU�HV�3KRWRVKRS�JDE��VHW]WH��-HVLRQND�LQ�VHLQHU�=XVDP-

PHQDUEHLW�PLW�-DFN�*ROGVWHLQ�EHL�GHVVHQ�*HPÃOGHQ�0LWWH�
GHU���HU�-DKUH�JHVFKLFNW�%LOGEHDUEHLWXQJVWHFKQLNHQ�HLQ��

6HLQ� LQQRYDWLYHU� (LQVDW]� GHU� 7HFKQRORJLH� IđU� )LOPHI-
IHNWH�� HLQVFKOLHćOLFK� RSWLVFKHU� 'UXFNHU� LQ� .RPELQDWLRQ�
PLW�9LGHR��XQG�GLJLWDOHQ�%LOGJHEXQJVV\VWHPHQ��IđKUWH�]X�
HLQHU�PHKUMÃKULJHQ�=XVDPPHQDUEHLW�PLW�3HWHU�:HLEHO�EHL�
VHLQHU�6HULH�ņ*HVÃQJH�GHV�3OXULYHUVXPVŃ�

8P� VHLQH� NđQVWOHULVFKH� 5HLFKZHLWH� ]X� HUZHLWHUQ��
ZDJWH� -HVLRQND� GHQ� 6FKULWW� LQ� GLH� ,QVWDOODWLRQVNXQVW�
XQG� NRQ]HQWULHUWH� VLFK� ]XQÃFKVW� DXI� )LOPLQVWDOODWLRQHQ�� 
EHYRU� HU� DQGHUH� ,QVWDOODWLRQVIRUPDWH� HUIRUVFKWH�� 6HLQH�
Filme und Installationen wurden in den Vereinigten Staat-

en, Kanada, Europa und Australien  ausgestellt.

�����ZXUGH�-HVLRQND�]XP�)HVWLYDO�ņ&KDRV�XQG�2UG-

QXQJŃ� GHV� 6WHLULVFKHQ� +HUEVWHV� HLQJHODGHQ�� GDV� YRQ�
3HWHU�:HLEHO�NXUDWLHUW�ZXUGH��XQG�VWHOOWH�GRUW�GLH�ņ$FFHO-
HUDWLQJ�&RXFKŃ�DXV�Ō�HLQH�JURć�DQJHOHJWH�G\QDPLVFKH�

RSWLVFKH� ,QVWDOODWLRQ��:ÃKUHQG�GHU�3URGXNWLRQ� OHUQWH� HU�
:HUQHU�6FKUHPSI�NHQQHQ��

-HVLRQND�OHEWH�XQG�DUEHLWHWH�GDUDXIKLQ�YRQ������ELV�
�����DOV�)RWRJUDI�XQG�)LOPHPDFKHU� LQ�1HZ�<RUN��=ZHL�
Jahrzehnte nach ihrer ersten Begegnung besuchte 

6FKUHPSI�-HVLRQND�LQ�1HZ�<RUN��ZDV�]X�VHLQHU�5đFNNHKU�
QDFK�*UD]�LP�-DKU������IđKUWH�

6FKRQ� NXU]� QDFK� VHLQHU� $QNXQIW� LQ�*UD]�ZXUGH� -H-

VLRQND�3IDUUHU�+HUPDQQ�*OHWWOHU��GHP�GDPDOLJHQ�3IDUUHU�
der St. Andrä Kirche, vorgestellt. Als Artist in Residence 

UHDOLVLHUWH�-HVLRQND�]DKOUHLFKH�,QVWDOODWLRQHQ�XQG�3URMHNWH�
XQG�DUEHLWHWH�PLW�*OHWWOHU�DOV�)RWRJUDI�XQG�'HVLJQHU�DQ�
PHKUHUHQ�%đFKHUQ�

.đU]OLFK� SUÃVHQWLHUWH� -HVLRQND� GLH� ,QVWDOODWLRQ� ņ$Q-

FLHQW�&LQHPDŃ�Ō�HLQH�0XVHXPVLQV]HQLHUXQJ�LP�'RQDW�LQ�
=DGDU��.URDWLHQ��GLH�HLQHQ�VSHNXODWLYHQ�DUFKÃRORJLVFKHQ�
)XQG�YRUVWHOOWH��EHL�GHP�VLFK�UùPLVFKH�$UWHIDNWH�DXV�GHU�
*HJHQG�YRQ�=DGDU�DOV�²EHUUHVWH�GHV�HUVWHQ�)LOPSURMHN-

WRUV�GHU�:HOW�HQWSXSSWHQ��-HVLRQND�VFKDIIW�HLQ�ņIHKOHQGHV�
*OLHGŃ�LQ�GHU�DXIJH]HLFKQHWHQ�*HVFKLFKWH�GHV�.LQRV��XP�
GLH� �LQDN]HSWDEHO� JURćH�� /đFNH� ]ZLVFKHQ� GHU� SDOÃROLWK-

LVFKHQ�+ùKOHQNXQVW���������Y��&KU���XQG�:LOOLDP�/LQFROQV�
=RRSUD[LVFRSH���������GHP�HUVWHQ�PRGHUQHQ�)LOPSURMHN-

WRU��]X�VFKOLHćHQ����:HLWHUH�,QIRUPDWLRQHQ�ĠQGHQ�6LH�XQWHU 
ancient-cinema.org.

,P�/DXIH�GHU�-DKUH�HUKLHOW�-HVLRQND�]DKOUHLFKH�$XV]H-

LFKQXQJHQ� IđU�VHLQH�/HKUWÃWLJNHLW�XQG�VHLQH�)LOPH�VRZ-

LH�6WLSHQGLHQ�YRP�86�1DWLRQDO�(QGRZPHQW�IRU�WKH�$UWV�
�1($���1HZ�<RUN�6WDWH�&RXQFLO�IRU�WKH�$UWV��1<6&$���1HZ�
<RUN�)RXQGDWLRQ�IRU�WKH�$UWV��1<)$���2QWDULR�$UWV�&RXQFLO�
�2$&��XQG�GHP�&DQDGD�&RXQFLO�IRU�WKH�$UWV�

1HEHQ�]DKOUHLFKHQ�SULYDWHQ�:RUNVKRSV�KDW�HU�DQ�GHU�
Ryerson Polytechnic University in Toronto, der Simon 

)UDVHU� 8QLYHUVLW\� LQ� 9DQFRXYHU�� GHU� 6WDWH� 8QLYHUVLW\� RI�
1HZ�<RUN�LQ�%XIIDOR�XQG�NXU]]HLWLJ�DQ�GHU�+RFKVFKXOH�IđU�
Angewandte Kunst in Wien unterrichtet. Henry hat drei 

HUZDFKVHQH�.LQGHU�XQG�HLQ�(QNHONLQG�XQG�YHUEULQJW�VHLQH�
Zeit derzeit zwischen Toronto und Graz.

Biography – Henry Jesionka
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